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On the conatents page of this issue you will notice that no
President is mentioned, In actual fact, the BSFA does not have a
President at the moment, On his return to this country Brian Aldiss
found that he was so out of touch with the BSFA that he thought it
best if he resigned, This is an unwelcome blow to thic Association as
Brian has been a tremendous help to the various committees ever since
the BSFA was born in 1958, In gratitude to Brian, the present
committee is taking the liberty of making Briam a life member of the
BSFA. I only hope that a mnew President can be found who will benefit
the Association as much as Brian hase.

You will also note the name and address of the new
ecretary on the contents page. Doreen Parker and Charles Platt also
ffered to take on this post but it was considered an advantage to
eep the committee as close to the Birmingham area as possible., Also
if Graham gets into difficulties, he is wury close to Rod Milner (not
that we expect him to get into difficultiesi).

There will, unfortunately, be no more Friday night mee¢tings
at Ella Parker's flat, he last meeting will be held on Friday, 18th
December. A lot of people are going to miss these meetings which
Ella has very kindly held at her home but there is a movement at the
moment which is hoping to have a permanent place for mectings. More
news of this in future issues,

With this issue you will find a copy of the new
Congtitution. In it you will find details of the new subscription
rates, Thesc incrcases have been found necessary in order that the
BSFA can expand and have more publications and activities. The cash
for producing bigger and, we hope, better VECTORs has got to come
from somewhere} The Treasurer is now taking subscriptions for 1965
s0 will you please make sure that you send the correct amount. This
affects all members up to and including member 519,

Las¢ issue saw the last in the series MAGIC MOMENTS IN SF.
If any members have ideas for this series, will they please gend them
to Pril Harbottle, 27 Cheshire Gardens, Wallsend-on=Tyne, Northumber-
land, Fhil wants to continuec this series, so if you have any puach-
lines send them to Phil to fit the drawings to.

If you have any articles, stories or artwork = please send
them to mes I've got a little thing called VECTOR to turn ouf and
funnily enough I need something to put in future issucs. So please
let me have anything youlve got - especially illos suitable for front
and back covers, If I can get together about a dozen large illos
(about two=thirds quarto size) it may be possible to produce a BSFA
calendar, having a different illo for each month on stiff coloured
card, Soe.scartists - it's up to you,

Rog Peyton
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IMPORTANT

Included with this issue of VECTOR you willi find a form
which we are asking all BSFA members, old ancd new, to complete.
Why? These forms are e now heing sent to every new applicant for
membership in the BSFA and we weould like very much to be able to
build up a complete referencc file of these formse. They will help us
considerably in finding out more about you, the individual member,
and will, we hope, point the way for new ideas, new projects that
will increase the value of your BSFA memboership., In the future, we
hope to bring about changes, introduce many improvements that we feel
sure you will welcome. We can do this....BUT ONLY WITH YOUR
CO-OPERATION AND YOUR SUPPORT., Please help us by filling out this
form - skipping the sections that do not apply to you - and by
posting it back to us. This makes little demand on your time, and
the results can only benefit the BSFA as a Whole. Please send your
completed form to:-

BSFA MEMBERSHIP FORM, Roy Kay, 91 Craven Street,'Birkenhead,
Cheshire, England,

LIBRARY SERVICE - CHRISTIAS 1964

1) All requests for books for the Holiday should reach me by 16th
December,

2) Please give alternative choices,

3) The Library Service will be suspended from 19th December to 29th
December inclusive.

Joc Navin, Hon, Librariane

WELCOMMITTEE

Attention Letter Writers) If you enjoy writing lotters,
the following will intcercest you. We need morc members for the BSFA
Welcommittees All you are rcequired to do is write friendly welcome
letters to new members as they join the Association. It's not hard
work; you'll seldom need to write more than a couple of letters in
any one week, Your help would De appreciated in writing these
letters and helping to make new mermbers feel more at home. Contact
Welco Chatrman, Roy Kay at 91 Craven Strecet, Birkcenhecad, Cheshire,

A reminder that the Annual Science Fiction Comvention will be held in
Birmingham in 196%, Place - Imperial Hotel, Timc - Friday, Saturday
and Sunday of the Easter Holicday., Registration fcee is 5/- which
should be sent to Ken Cheslin, 18 New Farm Road, Stourbridge, Worcs.

This entitles you to all literature issued prior to the Con and also
the Convention Programme.
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: Thursday afternoon at the Ritterburg (or Knightls Castle -
not to be confused with a soap of almost the same name) ,
Marquartstein, A procession of assorted German and Austrian SF fans
is toiling up the grand staircase carrying bits of bed. Jazzy music
is coming over the loudspeaker, and half-way up the stairs some fan
or other, a spring mattress balanced brecariously on top of hig head,
is gaily twirling round and round in time to the rusice

_ The above scene, from my first day there, epitomises for
me the spirit of the Castlecon, 1964. Everybody friendly, everybody
happy and plenty of science fiction lurking in the background for
future reference., (Actually, I felt a trifle guilty at the time,
becaugse I was just on my way out to enjoy an afternoon lazing by and
in the local river with two Germans and a Swedish girl - which is
also typical of the Castlecon), e ‘

The Castle at Marquartstein, situatéed right on the edge of
the Bavarian Alps overlooking the village, makes a perfect sgetting
for a convention. Besides the great hall and the open courtyard,
there is a plethora of large rooms that can be utilised in various
wayss. The castle (a genuine thousand=year-old relic, though with
running water and electricity) normally functions as a hotel in a
small way, but the rooms on the upper floors had been opened up and
furnished with camp beds for sleeping !semi-rough! for the occasione |
In addition, a good many of the attendees (all who wanted ity in
fact) were billeted in mors formal=-type lodgings in the village,

The castle's proprietor was usually half drunk and very easgy-going,
which also helped., The setting combined with the friendliness of
the convention=goers to produce a convention that will long be
remembered, ’

For one thing, the Castlecon was a truly international
conventions, The 1904 listed attendecs came mainly from Western
Germany (all parts) and Austria, but included represéntatives from
Switzerland and Sweden besides sixteen adult British and thrce
Americans, The latter trio included author George O Smith and his
wifes The British contingent included such welle=known BSFA person-
alities as Ethel Lindsay, Norman and Ina Shorrock, Tony and Simone
Walsh and Peter Mabey, besides artist Eddie Jones. The German
contingent included a number of well-known German profegsionals such
as Walter Ernsting and Helwmut Mommers,
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The more formal proccedings were conducted mainly Zir
German and were therefore confined in effect to those who spoke the
language. . They included the annual business meetings of both the SF
Club of Gernmany and of "Eurotopia', the latter a fecderation of
German-language clubs. According to my local spy "Uxlaut, the
"Buroto.pia' meeting discusccd what to do with a financial surplus
whilst the German club was more preoccupied with the problem of
making their existing finances travel further, "BEurotopia also
decided to hold the 1965 German=gpealking convention at Oberurgel,
near Frankfurt, cither a wcck before or a weck after the hoped-for
London Worldcon, and the 1966 oneé in Vienna, The results of the
local annual poll were announced, with van Vogtl!s WAR AGAINST THE
RULL as the most popular foreign novel and TIE 3IRDS as the most
popular £ilm,

From "Unlaut' I also learn that German author Richard Koch,
president of "Eurotopial, gave the opening spcecech on the subject of
the extent to which automation and roboisation may well be carried,
and foresaw possible dangers in the process., Dr Herbert W Francke,
another German author, spoke later about the way in which non-
specialised critics tend to treat SF, and found plenty of room for
improvement., This spcecech was climaxed by the announcement that
artist Mario Kwiat (to whom congratulations) had that day become the
father of a baby girl,. ‘

' The scheduled Guest of IHonour, Polish author Stanislav
Ler:, failed to turn up =~ whether due to lack of cooperation from the
Polish or the West CGerman goverment, or both, is not entirely
clear, The featured film, the Czech IKARIE XB 1 (from a story by
Lerz) , vhich drew nuch praige at last year's Triestival, did turn up,
but not until after the convention had officially cnded, when its
arrival at the Munich customs was reporited. A number of short f£ilms
were shown, including American dJdocumentarics with a space=-bias and a
couple of jazmz films for variety, There was also a slide~show of
scenes from previous British conventions, with a bilingual
comrientarys

Although the bulk of the programme outlined above was, as
I said, mostly for the German-sneakers, a large number of the
Continentals present spoke good English and the social and extra-
curricular side of the convention gave occasgicn for some very
enjoyable international conversations and discussions, Ther was a
certain amount of linguistic confusion of course, some of it
deliberate ("May I have your Autobahn?" -~ John Roles), but it only
added to the fun., Many of those present exprcssed interest in
attending the 1955 World Convention if London (as is hoped) gets it,
wnich should make it the most genuinely 'World! Convention yet.

On various nights there was dancing in the courtyard and
in the great hall, the latter being a fancy=dress affair with extra
costumes provided from the local carnival wardrobe (I had a Viking
helmet and a real axe.) A hoard of fireworks had been discovered
somewhere in the remoter fastnesscs of the castle, and George O
Smith,‘who's about as technically versatile as his typical leading
charactersy pronounced them fit for use, At midnight on the fancy-
dress night he started setting thom off, with spectacular cffect,
Inasmuch as the occasion was a serious science fiction convention, I
can only conclude that he was making a gcrious atteupt to put



Page 6 VECTOR 29

Marquartstein Castle into orbit., This eminently responsible under-
taking was unfortunately foiled by the local constabulary,; who
stormed the fortifications to bring the unwelcome news that Bavaria
had a law against putting castles into orbit except on New Year's
Eve, so the attempt had to be abandoned. ‘

The official programme lasted over the weekend - August
Bank Holiday weekend over horoe - but many of the German spcaking
attendces stopped for a weeck or morcs. The bulk of the British
contingent left early in the sccond week because of the travel-
routine, taking with us ncmories of a really enjoyable international
gathering. We only hope that next year we can come somewherc near
matching it,

Archie Mercer

GUIDE TO PHOTO SUPPLEMENT

Page 1 - scencs of Marguartstein Castle.

Page 2 - top line; Axel Melhard (prominent fan from Vienna and editor
of the semi-professional fanzine PIONEER), Hagen Zboron, Waldemar
Kumming (President of the SCIENCE FICTION CLUB DEUTSCHLAND and editor
of MUNICH ROUND UP), Engelbert Botschen, Mrs Franke, Dr Herbert W
Franke (comsidered the best German SF author), Walter Ernsting:
centre; Heinrich Arenz, Gary Kllpfel, Richard Koch (SF author and
former President of the EUROTO-PIA): bottom; Winfried Scholz (SF
author and former secrotary of EUROTO-PIA), Juergen vom Scheidt (SF
author and critic), Helmut Kaiser, Dr Karlheinz Pacch, Hubert Strassl.
Page 3 = top line; the band playing during the fan-dress=-party,
Sigrid? Sshuhboecks centre; Sonja Smerdel and Axel Melhard, Eddie
Jones (as the momster with 1000 armsl), Gary Kluepfel: bottom;
Anneliess Mueller and Waldemar Kleinmair, Mario Kwiat (fan-artist)
with Olga.

Page 4 - top line; Ursula Ernsting, Arthur Fulle: centre; Inge
Raguse: bottom; Franz Ettl (organiser of the convention), Hubert
Strassl, Axel Melhard, Eckhard Marwitz, Mrs Mueller, Mrs Arenz,

Page 5 = top line; Archie Mercer, the group from Beatlepool, Brian
Burgess: centre; George O Smith (American SF author), Ethel Lindsay,
BEddie Jomnes: bottom; John Roles, Tom Schlueck (organiser of the
excursion of British fandom to Bavarian Hinterlands), Norman Shorrock

Photo credits to SPHAERENSTUDIO 238,

Design of the title page was by Klausgerd Berger and Tom Schlueck,

Thanks also to Waldemar Kumming for arranging the production of the
Photo Supplement,
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hand many of the s arn ang = those who would like to see their
zeroeg come leassing to glowing, tirce~dimensional 1ife, arce quite
willing to worlk the generalisation the other way. ©OSome people, who
degire to see a great develonment of charactery, fcel that it is ©
pcssible for the whole field, bDut one only has to emmamine the facts
and the structure of SF to-'demy the possibilitics of any ‘such
tingtant characterigation!

L vast proportion of SF writtenm is in the ghort story
medium, yet still some people expect real, thinking and living
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characters in them: "the only thinge lacking in this story were
meonle® which comes from a fanmine review of magasinre gtoriese.
ﬁghally only a really good writer, writing ONLY. about pcople in-a
short story, can make his charactors credible in the restricting
length of the average short story., For the SF writer, the problem
would be many times worsc, because he can't just write about peonle
but has tc sgueeze in many, and often highly complex, elemcnts to
make his story SF. In the sciérce fiction short gtory there isn't
room for peodle and plot. Thus it can be said that some 65% of SF
cannot contain any characterisation, -

Having isolated an interesting phernomena, the next obvious
step is to examine its cause - SF'g lack of characterisation is
certainly an interesting phenomecna, but its cause even more SO.
Whatever onel!s position, either for or against, it is readily
obvicus that this Vlack! is something which is fundamental in
character, an integral part of the whole structure of science fiction
as we have accepted it for the last three and a half decacdes or sSO.
To find the cause it is necessary to retrace our steps and enter into
that nurky region wherein lie the masged corps of definitions =
definitions of what SF ise There can be little doubt that this:
ungeographical arca is indeed murky, most assuredly dangerous, and
into it.we go armed with a map that only shows that 'here be
Dragons!'} ‘ ‘

The most fierce dragor of all is, of course, that one
which derands of the unwary traveller that terrible riddle: "What is-
SF?", No ome hag yet- answered to the beast's gatisfaction, However,
my own definition won'!t be the answer to what it is but what I think
SF believes itself to bee. Thus, SF is 'The Uncomuitted Fiction
Fieldtl!, At least this is vwhat we readers and fans fancy it to be.

SF ceals in objectivity, (indeed it is odjectivity), it
hauls- itself aloft and looks down and acrogss tiae patterns below, and
'sees! them in their entirety., SF deals with Universes, with races
and worlds, with societies and civilisations and the social
mechanisme that create, run and destroy them, It 'scees! the whole
picture, mot just a part, dbut dy this very distance and isclation
from the subject it camnot hope to examine the detail that lies
there = the individual, the things that power him/her., At mogst SF
can only catch and hold the strongest and consequently the most
crude emotions. Is it surprising that SF's interpretations of
individual peonle are so naive and clumsy when it has only that
vaporous wisps of data to worik on? Should we expect more? Are we
stupid if we do? Superficially, at least, the only thing the SF
writer can do is create symbolic relationships - what Edmund Crispin
calls 'matchstick men?!., Here, the author is saying "Thoge arae us, as
near as I can manage to malic then', As individuals we arc not
supposcd to take tizerm seriocusly. Brett Young, All-Amcrican socio=-
logist swcating out a native problem and member of the Intorgalactic

Organisation for Prinitive Sentiont Life, or Mark Bond, larcondc
agent for Solar Intelligenceo! we know that the socioclogist isntt
roally 3Brett Young or tle spy Mark Bond -~ they are the cardboard
crecation that supply the dramatic incidence in a story of a genre
that is devoted to the ideal of the Concept and Idea, rather than the
mapping of the individual,
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Basically, it is a case of citlhier having our cake or ecating
ite Or is it basic?

The prcoblem of cnjoying the sight of that cake in front of -
us and feeling its weight in our stomach scoms a very formidable one,
The dilemma is rather lilze the astronomer, whosc hobby is biology,
wanting to sec Arcituriamn wmicrobes through his 200 inch telescope, yet
still wants to be able to sce the whole of the star at the same timeco
Perhaps the analogzgy is too pesgimistic, but the fact is that it scems
remarkably harc to gsee the winute detail without sacrificing the
panoramic view of things that rmight be comsiderced the most fundamental
and important part of SF, Illo~onc should be blamed for feelingz that
if such a sacrifice is madc, science fiction will pronntly cecase to
cxxist,

P Schuyler Millor in a roview article ("Formula Stuffl -
ANALCG August 1961) brought the whole problem down to cssentials,

From an interesting article emerged a sugsestion, cxpressed for th
first time in black and white, of an idea that has been floating
around for years. Miller's 'Law! is really cguite simple - and as a
'Law! it seems to have proved itself, so far, pretty constant, Here it
is; "The grater complexity of the plot mechanism, of the 'gimmick!, of
the idea and coxncept that is renrescented in the SF elements of a story
the simpler will be the Aglineation of the human mechanics involved.!
esecosand vice versa, of course, Van Vogtl!s 'wheels=within-whcels!
stories represented by the Mull-A geries is a good instance of the
workings of this law. These two novels are SF on its highest and most
complicated levels of nlot and situation complexity, but the -
characterisation of cven tizc mogt important protagonist does not
arpear in any form at all, '

On the otler hand, as cxzamples of oppositos, we can cite
Judith Merril's. THE TCMORROW PECPLE, Wyndham'!s TROUBLE WITHZ LICHEHN
and Christopher!s THE DEATH OF GRASS (IO 3LADE OF GRASS) which focus
on people to the aliost complete subordination of the SF celoments,
In fact, thc subordination, I feel, can be ccnsidered go complete that
the latter two novels, at least, ccase to de SF at ali, alcng with
such novels ag Maine's THE DARKEST OF NIGHTS, THE TIDE WENT CUT,
and Aldiss! THE MAIL RESPONSE (which the author doesn't congider SF
anyway, though his American publishers did and so do a number of other
peoplei.

3rian Aldiss, in the introduction to his collection, THE
AIRS OF EARTH, fecls that SF is adequately characterised as it is, and
the further underlying impression scems to be that any claboration of

.

the average kind of characterisatiorn in SF is not only impossible, or
near to it, but undesirable if it could happen, He states that we
should not expect the interplay of human relations, when the main
conflict supplied by SF isg the interaction between horo saps, as a
generalised race, and 'X the unknown'; there can be no room left for
complicated character conflict. This, bagically, is a rcectatement of
the Law of Characterisation and the lobjective vercus subjective!
arguement, earlier mcntioned.

_ Is this true though? The indications are such fronm any
detailed survey of tle field, which the average fan can do
unconeciously and as a matter of course, To arguc a casc against that
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brought by Aldiss, deronstrated by the 'Law of haracterisation{ and
the other theory, one khas to look and study thc exceptions - ana_not
just the emceptions like borderline and semi-SF novels suclx as THI
TOORRCW PEOPLE, dut the even more exceptional cexceptions to Killer's
Law. In other words, the task we have to set oursclves is o find a
novel that is deemly cormitted science fiction and at <the same time
has good characterisation, Again it is necessary to ask a guestiont
namely - does such a movel exist? Also, if one or more cexists, can
they indicate that such novels will only be the rarc cuceptions, or
somcthing that in theory could become a large and imtcercsting featurc
of the scicnce ficticm landscape?

Not onc of thc most popular, but undoubtcedly onc of thc
best authors writing SF nowadays is Jamcs Blish., For thc most part
there is little difficulty in identifying his books,; thc oxception
being FALLEN STAR (THE FROZEN YEAR), which Nova'!s NEW WORLDS' book
critic called "a mnovel of science rather than science fictieon' and
can probably be labelled what it wag labelled -~ that woolly definition
sc beloved of timid nublishoers: a 'contemporary! movcel. AlL his othor
works arc either definately non-SF or safcely within that ncbulous
frontier that scwarates (if that is the right word) SF from so-called
mainstroam,

A CALSE OF CONSCIEMCE igs, as everyonc should Xmow, bagically
a tizeclogical novel, if such a genrc exists, and in many rcespects a
distant cousin to the 'first contact! story in that it deals (as it
inevitably must in view of itsc theme) with the possible rcelationship
arising out of a contact between homo saps and a rcasoning non-human
racc, To my mind, and this might be comnsidered irrclevant and
inciccatal, the structiare of the doolk ig not very satisfactory as
hinders, rather than helps, more total rcalisation of the £full
wotentialitices of tize thoeme Blish was prcgentings Non the less, no
one can doubt the rcnutation it carned was Jjustificd -~ it stands out
as a landmari in gscience fiction writinge.

A CASE OF CONSCIENCE is of specific interest to us bcecause
of ome highly dintcresting crecation - the Jesuit priest, Father Ramon
Ruiz=-Sanchez. Fundamentally, hc is mo different from any othor
reasonably articulate SF protagonigt; the 'inncr~conflict! which the
author supplies is much the same (though the gource of those conflicts
is vkhat the novel is about, though not ceven that is unique to this
book) and even the effects of the conflict thrust upon the charactoer
of the priest do rot stray toc far from the predictable. Nom the less
this character somchow is differcent, for in A CASE OF CCHNSCIZNCE we
gec into the mind of am imaginary and entirely fictitious character,
waich scparates it from many, many other good SF novels just as
surecly as cream is sparated from milk, The characterisation is not
brilliant -« at its best it cannot e described to be more tham
‘vivicd!, We arc permitted to sec much of the man dut he is, as it
were, fully clotked, In many casces wc have to talke the author's word
that Sanchez is thinkzing what he is supposed to be thiniting and
feeling, Often we must zucess and extrapolate, and rcally therc is no
revealment im depthe We may catch drief gliupses of 2is soul, dbut it
is a distortcd double reflection, dut in thc end we can say of
Sanchez =~ "He lived." IHe was rcal and that is what rcally matters,

However, waat is important is not that A CASE OF COINSCIENCE

P
C

.
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is well and ably characterised, but it is <

-

2 4 very Ffundament-
ged, It had a
high level of gfictional Vgimmickery's it is leal! novel, lik
nearly all SF; the background situation is highly complex - there arc
irterlocking factors trat have to be explained, cata that cust be
sunplied rationally, and so on. All this gort of thing goes on in
the average kind of story, from the average writer. The technical
detail is no diffcrent from what one would expect of Asimov or
Heinlein or any other competent author., The coriginal and wotivating
'core! idea is thcological: mon tie lege it is Just another kind of
gimmiclk, but Blish has a futurc gociety to create just as any other
SF author Zas, and yet he marages a rcasonadly high
characterisztion, The significance of this is, here there is a
contravention of that Law of Cheracterisation of Miller's - a law
that has been proved by the dbullz of scicnce fiction, 3lish is
looking through his telescorze and secing Arcturus and the Arcturian
microbes The images of ecach arenft too clear, but at least they
exist in tandem. He is secing the wood and the trees, the overall
objective pattern and tne ninute {rore. or less) detail,
There ig only one £ly in the ointment, I kinow from
ergonal exoericence that not everyone is so impressed with Blish's
a

£

b

e

aracterigations I thinlz the pogsible angwer to that is that most
saders are so overawed by the explosgive ideas in the novel that they
ernd to overlook the characters £ course, strictly sveaizing,

characterigation ic omly si i t
e

1

icant inm the context I am using.

didn't win a Hugo for the projectiom of Sanchez and sows of the
. r e
c

BN )
Sy

O 0
;

R

characters., That kelped, of course, bccause it was an added
redient that made the booinr so much the Detter; but it was the
and a controversial ome at taat, which got him that staim

at the Detroit Worlc Comvention in 1959,
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is cme nevel isn?t a gingle exzample either: several other
novels tlzat Blich has nroduced demonstrate many of the elements of
A CASE OF COIISCIENCE, VOR, for instance, was well ckarazcteriged
indeed, and which is a2 ncvel that has received undeserved oLSCUrity.
Which ig ccertainly what can't de gaid about the celebratced Oizie
series and particularly DBARTHMAII COUE HCILE, cited ags his best Zook.
Kayor Amalfi emerges ags one of the most memorable and real characters
in gsecience fiction, more go, Dy far, than Sanchez, prodably because
the former is drawn with much greater fondness and Decause Amalfi is
scmeone we can feel a much sreater affinity to, fo o study of the
Leader and the.ruthlesgssness imherent tc that gstate, it is masiterly.
Unfortunately, though Amallfi and hig satellites might so triumphantly
emergse in BARTIMMAN COME HOKE, they arce prouptly submerged in its
fascinating and irritating sequel, A CLASHE OF CYI3ALS (THE TRIUMPH OF
TIKE),
oned novels in SF circles are Alfred Bester's
THE DEMOLIBHEED AN TIGERY TIGER! (THE STARS M7 DISTINATICI).
Soth of these have to be adrdroached with cauvticn: both are all too
deceptive and therefore it is all tocs easy to be tempnted into that
favourite tricl of critice = of i gomething that isnlt there,
thouzh I supmose I might De guil cf that alreacdy.

TIGER! TIGER! ig »nerfe y titled, Gully Toyle is the

ere is something very celemental in

Two oftementi
and

=

Tiger down to thie lagt detail.

O et bt
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men's minds in their conception of that momber of the Cat family.

The symbol of virility, ruthless power, danger! Dangerl...and

specd. Gully is the Tiger-figure, the humanisec manifestaticn of the
unstopable ‘power, the irresistable force, the catalyst. With little
subtlety he smashes his way to the tops his trail is frantic and
frenzied, breathtaling and totally impressive. Iere is the Man we
all wish we were - The Male Animal (to coin a phrase from an American
Men'!s cosmetic, 3But tae pace is so fast, go dazszling that we only
get a sudden momentary imressiom of Gully, of what he is, as he
flashes (or rathier Jaunts) past us. True, that momentary impression
ig awing = a glimpse of that fantastic flaming figurc = but Bester
didn't aim for any perceptive study of a man under stress, Or any-
thing else for that matter. The same is oxactly true of THE
DEMOLISHED MAN - the two novels are both very much the same., Gully
Foyle could be Ben Reich's brother, as well,

Bota these novels are Yhard! SF in that they are absoliutely
gimmiclk stories. The gimmiclks being respectively, telepathy and
teleportation (fjaunting?! 'as Bester decides to call tae latiter in
TIGER! TIGER}). From these two concepts he has created a brilliant
extrapolation of a telepathic and a teleporting world., It is the two
societies, those onormously complex organisms which Begster was
writing about - peovle, in both cases, being secoandary, 3But Bester
is a good writer - not only &id he write about two dideas that
obviously appealed to him, he, in doth cases, wrcte two very good
stories, very dramatic, and because he is a good writer he wasg not
content to let cardboard creation act out the scences, though the
stories themselves were strong enougn to malke this permissable. Ve
have zno fecling of understanding, in depth, for his characters - Bon
Reich and Gully Foyle are each uncontrollable images hurled upon.
society, and we must accept them on that level, but through the
successful »rojection of their roles they transcend the sterectiypes
they superficially rcsemdle and take on a sort of guasi-life,
illusionary depth and profoundness.

Here we have not a violation of Miller's Law, but some-
thing which the Law doesn't apply to either. The fantasgtic -
complexity of the gimmiclt should demand a horde of the worst kind of
van Vogtian characters ~ but we don!t, Reich and Foyle spariie with
life in comparigon to them,

This 'bernding'! of our pet Law doesn!t hapren very often.
It applies to the above two and to a handful of otkhers. It applied
to Gordon R Dicksont's THE GENETIC GENERAL, Algis Budrys! ROGUE MOON,
Fritz Leiber's TIE 3IG TIME and even Brian Aldiss! firework display,
HOTHOUSE. All these novels reprcsent, between them, with Bester's
examples, some of the best SF ever written. Yet nonc of them
represent the successful adaption of characterisation and 3F. Blish
nearly carried it off in A CASEZ OF CONSCIENCE and yet didn't guite
succeed,

A few other characters do stick in onel's memory = idiotic
and stubborn, Perhape they are a subjective experience only, but I
think many people will remember the tragic alien, Overlord Karellan,
in Arthur C Clarke's CHILDHCOD'S END; the rather impossibly
objective Grosvenor of A E van Vogt'!'s THE VCYAGE CIF THE SPACE BEAGLE;
the sad, downtrodden Malachi Constant and the sad/funny Niles
Rumnfoord of Kurt Vonnegut's THI SIRENS OF TITAN; the puzzling,

- -~
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enigmatic Dragon Master, Joaz 3anbeck, in Jacl Vanceis.surrealist=

ically gothic THE DRAGON MASTERS; Harry Harrison's stainless steel

rat, in the novel of the same mame, lone of them are rcally real
~

characters but, nom the less, they tend to be remembered after as
cagonably basgic tegt., Way they stick out is

people, which ic a reas

really imposgidle tc say: neither Clarke mor vam Vogt crecate
narticularly memorable characters usually. Thaey are of interest
hecauge they refused to He overawed or diminighed by the circum-
stances they have been placed in, t can be said of them that they
rose to tize occasion. For toesgse examples, Miller's Law still holds
true, more or lesg. It hasnlt beem broXken or bent: it is kinked in

a few places, . .
3ut we are looXking for more tham the single character,
the sywbolic figures lilze Gully Foyle, Ben Reich or Donal Dorsai.

Fra=ni: Herbertl!s zmovel, DRAGCH IN THE SEA, is surely omne of
the most remariadble syntheses of two genres in existences Et
combines many clements of the 'mainstream' novel and yet imdisputably
remains gcience fictiom to the core. DRAGON IN THE SEA is the SF of
Ballard-land, the freudian lanscape of tihe uncomscious, the Great
Deeps of the mind gyubolised by the all-important oceanj it is txe
1anﬂscape of the reflex cellular merory and the racial instinct and
primal and primeval urges., Like 3Balliard's THE DROWHED WCRLD and
various short gtories of that author, the whole of Herbert!s novel
is steeped in the gcientific lore of tize future, of the Atomic Age,
committed in every way to tie future - a real future = a slightly
aliexz one, the rcal ecxtramnolaticn and not the mere projecticn: of
Today into the future,

Zerbertl!s characterisation is brilliantly exzecuted and
characters themselves have been even more odriliiantly integrate
into the plot, maning what is werhaps the most complete SF novel
that has yet appeared, The author creates four pcoprle and puts them
irnto their tiny steel wombd of a nuclear gubmarine and then puts then
under pressure, Under this ever increasing pressure these - :

3
“l
Y
C

ng
characters are revealed ag people - the relentless machineries of
the human mind are suddenly blue-printed as the characters clash, as

they live out their lives in their tiny submerged little world,
surrounded by the oceans and an cceanful of menacing encemies = not
all of them tangible or huran,

The intercsting thing about these subnariners is that they
are symbolic and representational (as most SF characters are), but
still exist as indivicuals, People who, one feels, really have
lived = that before the dook was opened they had lived, and after
the last page was turned, read and finished, would yet continue to
live,

DRAGON IN THE S5EA is, I feel, an effective answor to that
question of characterisation., It is proof that peoplc car live in
science fictiomal universes, even highly complex ones.

his article started with a gemeralisation and it is only
fitting that it should conclude on a note of generalisation as a
wviholes Asg a generalisation, Miller's Law of nlot and character
dynamics is remarkably accurate and can be applied safely to necarly
all SF written. However, liller himself did mot believe it to bo
immutable for, on the contrary, he expressed the opinion that
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sometize, scmmecne woull write a novel that had a high degree of plot
complexity and, at the same time, had a hizh degres of characte;=
isation and character interaction, Blish!s A CASE OF CCHSCIENCE has
much of the former and, in many respects, soue of tie latier as well,
DRAGOIT IN THE SEA isn't highly complicated, dut enough so that it
contradicts l{iller's Law., In these, and some other exampnles, there
ig proof that SF can be deeply characterised; inm 3lish'!s novel, the
proof is maybe imperfeet but it seems lizely that gsomeone will take
the further step of a highly comwlex »lct with a2 number of well
drawa and interacting characters., When, or who, ig a matter for
guessing and the possibility might just be forever unfulfilled, but
tihat ig not lilely,

One of the great fears of the reader, writer and fan is
that if many attempts are made to create credidle and realist sort

ic
e

of peonle im the genre, the genre will be unable to survive <

change, But the probability of that is very low when one examines
tae problem, Whatever happeng, highly characteriged SF will oxnly
form a very small part of the whole ficld, Wnatever changes overtake
SFy from Ballard's and Aldiss! new and expeditionary fiction to anti-
nerces, anti-time znovels and anti-novel novels, thae great dullr of tae
gerre will remeain, for some time to come, untouched and still sacred
anct virginal. The last great evolution that had any suddien effect om
SF was in the late thirties and early forties in ASTOUNDING 5¥, as is
now history, and it gecms it will be the last sreat and dramatic
evolutionary movement too, ‘The field was much smaller in thoge days
and, what is wmore important, vastly more homogenised than it is

nowadays, Individual sioneering atltemsis gimece then nave, are and
will take place, but they wonlt create any general revolution, Their
influence will nrobably be a lot more subdbtle and long term, nelping
to crecate a change in direction ratier than anytning dranatic or
sudden, The changes that do come will be slow, undramatic and, for
the most part, unncticed., More and more stories will be better
characteriged,; but even tke writers will nrobably be unaware of the
fact, This much ig certain: writers can write adbout seonle in SF
stories. It isn't casy, as Aldiss pointed out, but it is pogsible,
It isn't always possible . nor always desirable; in fact, in gome cases
it would be pogitively uncesirable, But peocple and nlot can live
together in one novel in most situations; all it nceds is authors who
are willing to try., It is not really adequate either, to say that
tere are hardly any SF writers who are really capable of doing it,
Too many writers secm to have completely underestimated their own
abilities - amnd of course the strict, formalistic approach of most SF
does not help to realise the notential of =z writer who can only be
described as l!competent! when he is really wuch more, Anotier thing
that does not emactly help is taat xenophobhic atiitude with which

many science ficticnalists (gspecially in Britain) view other senres
cf fiction, -

The mention of 'serious' literature and VAri! (a nuch and
unfairly malicned word) are guaranteed to set many people frothing at
the mouth, They insist that SF should de cntimistic, chcerful and
entertaining (as the average TV western is tentertaining'?2), The

facts are that a great deal of 3F, even the majority, i

<
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sn't and never
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ze Thedir atitituds is cither that of a very selective memory
Sownrisht igncrance; and waile it certainly is mot good to be
tely overawes znd worshizful of the 'maimstream! field,
wr to zdmit its existence is likze burying ons's head in the:
Egnecizaliy =now, when its influemece is indiltrating SF cuilte
SF is boumd to change, liie it or mot, amd the sizns are
that it is long overdue, The probability is that, unless e are
willing to accent stylistic, formalistic and characterisational (ulpl)
changoeocy Science fiction will be doomed to ewrtinction. Sure - people
have been forcecasting SF's impending dezth for years mnoiw, dut

~ .

remember the boy who cried "Wolfl"? Of course, if thie is taken too

far to the other extrame, xilling the interest and entortaimrent, the

result will De tite same - an obsession with new SUVles and forax

talzen to the poimt where they lead to obgcurity, as they have,

unfortunately, in some of Ballard's recent utorlea which are guite
les

‘Some of tiie changes will ghock the hardbitten fan, and SF
will undoudtedly lose'uohg+'1n: in the process, as others claim it
has mow lost its scnge of wenders sBut it will goim other things too,
and, inm the fincl y surely tlo tant thingz is that
we continuz to Se ed in, and enjn inz of SF,

FTLDLOCKES for gsalel For a couny of thisc magazine encloge a 30 stam:
ani awnly to Diclk Howetit, $& Ravensbourne

Crescent, Harold Jovy, Z508X
Articles Dy 2 C TU32 and otihers., Don't miss itl
EEE XX ¥ % k% ok Xk ‘ ok % k%
"Dictionary of Fannigh Termg" - oroduced for tihe Demefit of zmew fan

e =
Price 97 imc. postase. wailable from Charles Platt, 18EZ Fitzjochns
Avenue; Lomiczn IT ¥ Three cories for 2/-.

=
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MARY REED, 71 The Fairway, Ruscote Estate, Banbury, Oxon. wishes it
to be Imowzn that ghels zot mo sheckels {and only omne evening a weel
to snare) for letuernacvlﬁ",ﬂo shels cutting down anl will only be

writing to about ¥ comen fans,
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GRAND RAFFLI —resented by Groun §5 of London, Frimes include a
yearls subscrintion to NEW JOAADS, original artwork Ifrom NEW WORLDS
and hardcover Hociks (some autO"ra"hem). Tickets 1/= cach (10 for 7/6
or 15¢ (1C for g1), Send your money now (cheque or PO preferred) to
Langdon Jones, Group 65, 356 Winscombo Crescent, Ealimg, Londom W 5.

Winving ticlzet to be drawn at the Faster Comvention in Birminghain,.
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NEW MEMBERS

504 MANSON H, 149 McKinley Crescent, Irvine, Ayrshire, Scotland.
505 DOHERTY L. 35 Rathkeele Way, Creggan, Derry City, N Ireland.
506 HOUGHTON J;M. 76 Fox Lane, Leyland, Preston, Lancs.
507 WILSON SsB, (Miss) 1 Caithness Drive, Crosby, Liverpool 23,
508 _HTATHCQTE F.Re 79 Boddings Foad, Mosciey, Birmingham 13.
509 MULLIS M.E. 40 Magdalen Green, Thaxted, Dunmow, Essex.
510 DONNELLY A, 6 Edinburgh Close, Netherton, Bootle 10, Lancs.
511 RATHBONE AR, 155 Gorsedale Road, Wallasey, Cheshire.
512 DANIELS E.J« "Ross-Bec", 34 Ellig Road, Clacton-on=Sea, Essex.
513 KEDWARDS M, 17 St Peters Drive, Galley Common, Nuneaton, Warks,
514 BAILEY J.N¢ 33 Belle Vue Street, Healey, Batley, Yorks.
515 COOPER R.L. (Male Staff), Saxondale Hospital, Radcliffe-on-
' Trent, Nottinghame
516 WASKETT M.J. 33 St Mary's Road, Ilford, Essex.
517 O'NEILL Fo,A., 40 Greenfield Crescent, Wishaw, Lanarkshirecs
518 VILLARS C.,N. 90 Hounslow Road, Feltham, Middlesex. ‘ ham
519 BARTLE J,J, 65 Keir Hardie Ave., South Stanley, Stanley, E%f
520 HART J.A.J, 22 Burlington Gardens, Hadleigh, Essex,
521 BECKETT-TAGG S, (Miss), 25 Waterfield Road, East Sleek Burn,
Bedlington, Northumberlandg
522 STEELE M.H; (Miss), 355 Durham Road, Low Fell, Gateshead 9,
523 BONFIGLIOLI K. 18 Norham Gardens, Oxford, - Co Durham.
524 GRAY D.F, 74 Butneys, Ghyllgrove, Basildon, Essex,
525 HILL B.D, 52D Newhouse Road, Letham, Perth, Scotland.
526 MARSHALL B, 619 Huddersfield Road, Waterhead, Oldham, Lancs.
527 HIGGS M, 138 Barrows Road, Sparkhill, Birmingham 11,
528 ZUARD D.A. 155 Freehold Road, Ipswich, Suffolk,
529 JONES T.A. 27 Lansbury Avenue, Rossington, Doncaster, Yorks.
530 MARTIN A, (Miss), "Ivy Cottage", Kildary, Ross-shires
531 MATTHEWS S, (Mrsg, 13 Somerset Road, Langland, Swansea,
532 4092885 Sgt STODDART W., Sergeant's Mess, RAF Kinloss, Forres,
533 WHEATLEY M,A, 46 Queenhill Road, Selsdon, Surrey. /Morayshirc.,
534 WARBRICK R,Te. 35 Kirklandpark Avenue, Strathaven, Lanarkshire.
535 SILVERMAN N.N, 11 0ld Hall Road, Broughton Park, Salford Zé
536 GATHERCOLE L, 5 Hazlewell Road, Putney, London SW 15, nese.
537 LARDNER G.J., 11 Hillands Drive, Leckhampton, Cheltenhar:, Glos,
538 ASHMORE P.J. 29 Harborough Road, Sale, Cheshirec.
539 GUERIN J.A, 5 Les Hurettes Lane, St Martins, Guernsey, Channel
540 BROCKLEBANX .M, Lacock Vicarage, Chippenham, Wilts. Isles
541 ROBLIN A, 6 Staple Lodge Road, West Heath, Birmingham 31.

CHANGES OF ADDRESS

BERRERrRERIRRR

PrRRER BERErrR

Re>RX

=

RREZRZERR

2

Brian Rolls anow 18 Elm Road, Charlton, Wantage, Berks.

Brian Allport now 11 Ivernia Road, Liverpool 4. /France,
Audrey Eversfield now 19 rue du Bouquet de Longchamp, Paris 16e,
Peter Campbell now 3 Market Place, Cockermouth, Cumb,

********************************************************************

Congratulations to our Chairman on his engagement last month to
Wendy Raybould,

Apolog%es for the error in page nimbering (i.c. omigsion of pages 14
and 15).
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the planets of other suws are alrcady within reach of Man's ambition,
go they will one day be within rcach of his outstretched hands,.

JIM GRANT: Can the brilliant Dr Peristyle tell me why we SF fams
read 3F? I have a rcason of ny own but I am surc that tancre must be
a morc geuncral rcason. '

DR PERISTYLE: Fossidbly, but I would have liked to have heard Jourse
You read ST, Vr Grant, becausc you like it. The regons Ty one reads
Tolstedi or ch“eﬁg or goeg to opera or Jjazz may be very much more
complex; but in the nrescnt primitive state of our culture, only
sociologists read S5F for othor than the pure pleasure motive, So I
infer that wkhat you wish to ask wme ig wh 2y you enjoy reading SF? (Both
my parents were telepathic, too. )

This is the sort of question on which I hope your other
clagsmates in the BEFA will join us in clucicdating thce full amswer,
There are several partial renlies., I will offer you mine,

Jor most actions, both creditable and discreditable motives

re never far to sceir; this is what gives life s delightful

-

a
amdiguity. So it is with SF, The crcditable si that good SF
o .

&
s
fcaturcs of
t
&

provides one with am off-centroe vicwpoint onm th

czistence we would otherwizae not duegtion; like iife itsclf, it
offers connecticns where these were not seen to oxis before; like
love, it helrs us to dream creatively, By containing wit and
indivicualit it fogters these eloments in us., The discrediteble
sicde is thac 7t often ceals in but t31nly cisguised hiworrors and
sicknesses; often ~ts autihors arc mental cripnles, calling their
readers to tleir own Jdrcary lotus-land, Cn an imprescionable mind,
these effects may 2¢ the reverse of good, Tiie answcr to thc question
is therefore that you endoy reading OF either becausc it is good for
you, or becausc it igs had for you.
de sk e ok o e okt St ok sk ok sk sk sk sk e sk ok ok e ok ol sl sk ok sk % *#.‘*”.-**********#******#*#********9*#‘{‘******
% 3k %k ok kR e dok o v e ok ok i o sk sk ol ok ok o ok ok sk ok sk skosk sk sk % %% e ok o e o ok sk sk ok ok sk ok % sk sk ok sk sk ok ok sk sk Kk K sk %k s LR SR R
SMALL ADS (Froce to rmemboers)
WANTGZD UNEHNCWI and ASTCUNDIIG (British Editions) =~ rogst

issues before 1946, '

qALAJI Cctober 195C,

ALTEIS FOUR by Tacocore Sturgecn,
FOR SALE OR ZZCTANGE Ruttner's RCBOTS HAVE ITC TAILS (Gnomo 1st cdo )
- MYichael Houghtom, 75 Fox Lanc, Leylwnb, Lancs.

Ak ko LR * ok K ¥ K

gy

d ANTE D Back issuces of VYECTOR, Recently, many wmomdbers have
agsired for baclkx issucg which, uaforgun"*cjj, we haven't
got any stoclis of. IF you have any nack isgsueg you cdontt want, scnd

Trom to the Treasurer, Charles dinstone, 71 Georgze Road, Brdingtcn

-

Sirczinghar 23, Welll cven pay for theml
K % e e sk A sk s ok ok LI X

D 3 T ) r . - 3 .
F OR S AL B a4 BF mags and 20 SF papersacizs. Firgst not too

lousy offer cccepted, I F Mort ton, %4 Princes Ave,, Gt Crcghy,
Liverpool 2%,
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LACE 2] SEHNTIWNEZL STLRS) in fairly compli entary terms
nd asis if there is any more information about him available., I
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e Q Wade Wellman

s 1 and has he any

e ic h Right, firstly
1 his own right -« he wrote ﬁ“lrly for

5 a re

e T

- - -, ™ >
P el-Xanme ¢

other pen-mnamres

Se:bury Guinn &z 3 f

WEIRD TALEZIS. Manley 3annister is also real person. M W Wellman
wrote gome storieg under the name Gans Field. Xe hag apreared at
one time or another in wost of the 8F magazines,

Richard Gordoun - "What has van Vogt got to do with
Dianetics and nave tae chapter headings and notes in PAWNS OF NULL-A
ntitled 'Null Abstracts'! got anything to do with Dianetics? Or are
they Jjust to be talzen on thwe context of the hook? And what, for
that matter, ig Gener Semantics?V

1
oL

came interested in Dianetics shortly after Elron
nvented/digcovered it and became Manager of the Los Angeles Devart-

""\_J

ment of the Hubbard Dianetics Foundation. For all I kanow, ke is
still involved with Dianetics, PALWIS OF INULL-A appeared first as THE
PLATERS OF INULL-A in ASTOUUDING SF in 1948 Since thé imitial
aprearance of Dianstics was in 1950, I wou?d thrink that those
headings and notes have nothing to do with Dianetics, unless

coursge, van Vogt rewrote it later to include them. As I haven
PAWNS I can't comment from personal kmowledge. Semantics is t2
study of the meaninrgs of woras and sentences - a ccientific : ;
¢iscipline that got. somevhat of ing in SF at one time, cbie%ly
from van Vogt Your local libra
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and how to get them. Also data on SF Indexes and Handbooks., On
fanzines I could write a lot here but I gatner the BSFA Committee is
congidering a news-sheet on this subject, #As a guide to them I'd
suggest that you write to Ethel Lindsay, Courage House, 6 Langley
Avenue, Surbiton, Surrey and ask: to see a copy of her fanzines
HAVERINGS., In HAVERINGS, mthel reviews all the fanzincs she recieves
and I doubt if you co#ld find a rore comprehensive list anywhore,
HAVERINGS costs 1/6 for two issues.

Two fanzines I will especially recommend are AMRA and G-2,
AMRA s a sword and sorcery buff fanzine which costs 2/- per copy or
8 for 14/-, Sounds steep, I know, but the material and presentation
are up to professional standard., British agent for AMRA is Archie
Mercer, 70 Worrall Road, Bristol 8. The other, G-2, is available via
Colin Freeman, Ward 3, Scotton Banks Hospital, Ripley Road, Knarcs-
borough, Yorks. Cost is 3 for 1/9, 6 for 3/6 or 12 for 7/=. G=2 is
sometimes somewhat fannish and sometimes llvntheartedly SF orientated.

Checklists = your best source for any of these is Fantast
(Medway) Ltd., 75 Norfolk Street, Wisbech, Cambs., run by Ken Slater.
The ones to ask for? Well, the following is a short list of some of
the good ones.,

A HANDBOOK OF SCIENCE FICTION AND FANTASY by Don Tuck,

This is a listing of people connccted with the field, their main
works and other notable facts about them, Appendices include
psuedonym listings, magazine issue checklists, information on series
and such=like,

INDEX TC THE SCIENCI FICTION MAGAZINES 1926 to 1950 by Don
Day. This is a checklist of the contents of 58 SF magazines for the
pericd 1926 to 1950, '

Those two together make up a good start to a shelf of
reference books on the SF field. I don't know if they are still
available or what prices are at present = best to write to Ken Slater
for details if you are intcecrested. Therc are a series of annual
checklists of the SF magazines put out by Al Lewis of Los Angeles
which you can also obtain from Ken Slater., Apart from these items I
suggest that if you don't already get Ken Slater's catalogue that you
write for it at once and keep a lookout for any of the checklists
published in the past « they turn up occasionally.

David Moyles wants to know the psuedonyms of J T McIntosh,
J T McIntosh is the psuedonym cf Scots writer James Murdock MacGregor,
Fe also collaborated with Frank Parnell under the psuedonym of
Gregory Francis.

Graham Hall wants toc know who Doc Peristyle is. I've been
advised to make a noncommital answer to this question since I am
supposed to be one of the wmain contenders for +this somewhat dubious
honour. However, I'd hate to have this hanging over my head and
anyway Graham should have a signed denial from me from another sourge
long since. Therefore I deny beings the author of this column. God
forbid that I should perpetrate anything like thatl If I had to
point the finger I would point it at Archie Mercer,...purely on
intuition I hagten to add.

Jim Groves
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THE 3BEST FROM FANTASY AND SCIENCE FICTICH: NINTH SERIES Edited by
Robert P Mills
Published by FANTHER at 3/6. : 199 pages
One often dreams of a perfect anthology. Such a ook would
contain a number of worksg of the widest variety, each perfect in its
waye There would be "ent%sy, colo*v speculation, poetry, scientific
fact, a high literary st and above all a alth of
thought=provoking iceas
If this antho ected from the MAGAZINE OF FANTAS
AND SCTEICE FICTICH, do ach perfection, it approaches it very
ciogely. Not omne of thc stories igs a dud, And for good
measure there are eight poems including "Space Buriall by Brian W

Aldiss.

A

The opening onus is "Flowers for Algernon'" by Daniel Keyes.
It concerns Charlie Gordon, a mentally ﬂﬂbﬂorwaW Ja. itor, whose
intelligence is raised to that of a surerman - with heartrending
results. This yvarzn is such a of craftswarﬁMW“ that
anything following it, omne would ’Ugt seem anti~climactic,
But this is far from the case. AlA Qow: e ligt thre same high
standard is maintained.

The stories in thisg collection are as follows:w
1) "Flowers for Algernoan" by Daniel Keyes. A science fiction classic.
2) YA Different Purpose" By KLem Bennett, Idealism versus materialism

in Soviet RJSSLa.
3) YRalph Wollstomecraft Hedge: A Memoir" by Ron Goulawrt, This
concerns one of the more bizmarre writers of the Lovecrarft School,
L) "All You Zombies..." by Rooer' A Heinleiﬁ. A yvarn which shows

that time travel could be somewhat confusing,
5) "Casey Agonistes!" by R I McKen; urlulj hign Jinks in the

Gehenna of a tuoervolwr
6) "Eagtward HolM by v
and sendc the yale;ace eastm
7) "Soul Hate" by Lee Sutton.
&) "What Rough Beast™ by Damon
crucified = in one way or
9) "Far from Home" by Walter feviges Or How the whale got into the
bath,

Atomic war could reverse history
ceking freedom.,

pathy with an 'X!' certificaitc.

t. Saviours are usually
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10) "Invasion of the Flanet of Love" by George P Elliott. A bitter
attack upon intolerance and cruelty.

11) "Dagon" by Avram Davidson. A collector's nwiece as richly
‘ornamented as a Chinese pagoda,.

12) "Pact" by Winston P Sanders. A devil makes a pact with an
astronomer and lives to regret it.

13) '"No Matter Where You Go" by Joel Townsley Rogers. A wonderful
story about a pine-doard shack which is really a spaceshin
fuelled by Infinitum and capable of vigiting any world in either
bowl of the hourglass Universe, ,

14) "The Willow Tree'l by Jane Rice. Witcheraft, Time travel,
children, old ladies, peacocks and a willow tree all add up to a
truly feminine piece of literary witchery,

15) "Phe Pi Man' Dy Alfred Bester. An excellent Bester concoction
of gadism, statistics, sex arnd scmantics,.

1€) "The Man Who Lost the Sea" by Theodore Sturgeon. The
sand becomes a boy again., And the boy has a model machine that
carries hiwm far away from the sea.

4L

TRANSIT by Edmund Cooper
Published by LANCER at 50¢

First raperback edition of the new Cooper novel recently
pudlicghed over here by Faber. This edition has an above~average
cover by Emsh,

The tale, for those who have rocad neither the book ror
previous reviews, concerns four hwrans (two of each sex) who are
mysteriously abducted from either Hyde Park or Kensington Gardens
and transported to Achernar Four, where they are provide with certain
equipment and left to get on with it Although the »nlot seems painly
concerned with how they concuer their environment and & -mysterious
sroup of goldem-ghinned aliens, the dasic TUrpose is more hunan - a
camn good breaik-Jown of the inter-relationships of four characters,

The four npeople on the —lamet are really more 'types'! than
characters = cach is fairly predictable from the Ffirst encounter,
Generally, though, the book is cxtremoly well-written.

Sex is zlgo dealt with in a genuine manzner, It is
certainly mnot skigzmed around,

Vy only comzleint is that Lir Cooper says we, as a race,
have "amotiier collective strength, which we iradequately call
compassion®, Takinz a cymnical look at the world, I wonder how much
compassion would have Deen ghown if the group had consisted of, say,

Russian, Chinese, American and English?

Recomrenced for persuading non-fan fricands that SF is
something wmore than 3ilMs., This is the sort of Jook one is sorry to
PO
Z1TA S,

Grahar Hall
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GREYBEARD by Brian W Aldiss

Pubiished by FL3ER at 18/-. 231 nacges

Thisc ig a good DooXe.

In o way I'm tewupteld to ston right there - after urging you
to rush out and dDuy o copny or two ince it is a »nleasurc to read
and 7 tening

a

= simn
7ot sheuld waste =mo wmore time listening to me tell you that it is
o pleasure te reade. Im o way it is ceasicr to wridte about a bad »ool:
(give me Johz Lymington and I'1l give you cony) having o gay old time
banging away ot its wealr spotse. A really good Dook is more of a

ind

“wllerga Bcocausc one 2as to worlk to £find all the scurcceco of that

¢

atisficd gemgation,

To Degiz with, GREYZEARD is that 5F rarity - a well written
and authorative movel aboutl meople and jis dome with the same surcencss
of technlquu one exmects conly from tog~crcwc movelists. Therec is
irony in this occauSU, ag o novel, it is oetteor written and far more
interesting than S5 por ccecnt of the hoolks toutced as ’aalng*”eam'
liteorature in rovicw columns, GRE7Z3EARD will not be roviewed in
thosc colwans because it is just dirty old SF and thereforc bemneath
taeir notice,; which is their losz oand ocur gain - but Brian Aldiss!
loss too; he could use thc money from lost salug, Pardon me if I

maze so much of the noint of cuality in writing, I stress it only

A
[

e

od

€

=59
seccauge it is go promincent dy its abscnee in rmost SF, All signs of
authorial competence ghiould be encouraged, all bad writing should de

scorned,
5o read GRET3ILARD for forthright handling of characters and

plot,y, and for its 3-dimensional cuality that cenables you to ceffort-
lceesly slide into its scen o, a world of t:ze mear future wvherc
children are no longer Heing borzm., Thils is a chiilliing concept and it
is to the authort!sg uncanding crnamt that e has brought it off without

rawkishness or sobd2ing,; cmpty-wombed mothers, and conveys the
sensation of this decaying world of oldsters so effcctively t“ut it
reaches the arcas of sgubjective reality in the wind. I wmecan by this
that after rceading the book you will have a memory of an cxwericnce
that has occurred, not a memory of rcading a work of fiction. I
know this hamnencd to e Decause I had a lovely old nightmare a few
days after fihLuqla the book, and the raterial of the drecam was
onviously taken hroa GREY3EARD., DNow I am not attempting to adcd a new
standard to llucrurj criticism (Did it give you anv dreams? Quite!
Any book that gives jh“ dreams can't be all bades..o) dut to register
the impact this movel had on one reader, I believe that a book that
affects me this way is a powerful worlt of arte In its cntirety
GREY3SEARD is not doom—ridden, depresgsing or negativeyg it is just that
sections of the hoolk comvey the cmotions of the characters so well
that I partook of them and made therm mine., In truth GREYBEARD might
be said to be up-beat in its totality and has a numbor of moments of
the typical Aldiss wit and warmth,

Faults? I can only find one minor one - a single speech by
a Washington taxi driver who sounds very little like any American
hackie I ever met, This is ea91ly correctablec. That is all I am
going to say that is ncegative and I only »ut it in so I could
contrast it to the adult handling of men and women and their sox
rclations., The rclationships arc not enlarged upon to show daring or




o~

played down to mect conformity; they are im porfect proportion and
N e

this is very hard to do, Not that I am trying to sell this as a
c1vty boolr = I would manage to work in a refercemnce to onanism if T
wag doing that, but I nt it realised that this is an acult book.
It gave me a great deal of pleasure to read and I shall not wait too
long before I reald it again,

Harry Harrison

BEYOND THE BARRIER by Damon Kadght
Published by GOLLANCZ at 15/-. 170 pages

R

oo

=

In 1976, Gordon Naismith

inds himself at the scenc of a
plane crash without any memory of his carlier 1life, Despite this
setback, he manages to reorder his life and isg four years later,
lecturing at a Californian university. He is contacted by two aliens
from the future who enlist, rather forcedly, his aid and take him
with them into the distant future where he is prepared for the tagk

1d, namely to travel into the even more distant future, beyond a
rier which hce alone can pernetrate and %ill a mutant monster,
At the last moment it becomes obvious to the aliens that
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not their man and he is deserted by them. With the aid

of econc denizen of the future he does, however, penetrate the
ba and solves his problems to his own satigfaction =~ if not the
re: Se

fhe novel contains too many faults to be worthy of reconui-
encation, In instances lilke Naismith's early escape from the police,
only to surrender himself to them five pages later, there arc too
many pointless episodes. In nis aimless wanderingg through the

ba
5

ich time he apparently exists without

2¢ ecarth itself, there is too nmuch

13
I

alien's gigantic ship, during

._)

eating and his journey throu gh t

n

evidence of padding; and in affording Naismith with knowledge beyond
the “arrierf of pogsibility, the auther does not play fair with his
readers. Take page 181 as a prime cexample of this last fault;
Naismith is Gxa#inizg a complex system of control discs:-

"Some had the Jeath s;mool on them, meaning their gscttings

could not be altered without killing the operatorescsss

Others, of a glightly different color, also bore the death

bol, but in these cases it was a bluffecesco

Who, apart frow Mr Kanight, is there to tell Naigmith which of the two
series of coloured discs is the true death serics? Who can decice,
merely by visual inspection, that there is indeed a bluff Why have
different coloured discs? If the answer to this last guestion is
that the series which Naismith decides is the !'bluff! series is not
of suech fundamental importance as the true death series, then the

following scquence is merely laughable:-
Meosesand Naismith touched them without hesitation. He turncd
off all the automatic weapons in the city, neutralised the
robotgesis s sV
Not bad, for a series of controls of mere sccongary importance,
Whilst this might be deemed sufficient to concdemn the bool,
it must also be mentioned that BEYOND THE BARRIER contains too many
loose strings; what finally ‘apﬁenu to Lall and Churan? Why were
they not able to usce their omniscience to foresee that Naismith would
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Crcators" by Joscph Green, Although it starts off with the hack-
neyed gituation of alien artifacts being discovered on a dead world,
circling a decad sun, the story soon developes along new lines. For
one thing, thc whole intclligent life of the Galaxy (some fifty
different specics) forms the cxpedition to cxplore this deserted
planet. Earthmen arc prescnt in this party, of coursc, and it is one
of thesc that finally unravels the mystory. The fate of the
inhabitants of the dead planet is unique in itselfl

'0f the other five stories, the best is '"Maiden Voyage", for
although it covers the old story of the first flight of a new space=-
ship drive that fails, the story is so wcll written that the reader's
interest is sustained to the end. The bulk of this story covers the
rescue operations carried out for the ship's survivors. "Rogue
Leconardo!" supposes that when a society can reproduce old masters!
paintings in quantity, then the art itself will stagnate. The 'rogue'
in the story is a machine that starts to develope new picturces from
the original Mona Lisa. This is regardced as heresy and thc machinec
is destroyed,

Charles Winstone

JUDGMENT ON JANUS by Andre Norton
Published by GOLLANCZ at 13/6. 212 pages

The allitcrative title, the coloured jacket, the cover
notes and the rclativcly low price comparcd to other Gollancz SF
titles all suggest that this boock is reckonced a good sales
proposition aimed at younger rcaders. Alas, while I have no doubt
that Gollancz will clean up niccly on this one, it was not a good
sales proposition for me. '

Andre Norton uses artistry in her plot, but little feccling
appears in the writing style. The doscriptions arc mechanical,
though technically competcent and visually cvocative, and lacking in
ecmotional communication of any kind, Abluc sky is described as bluc;
none of this 'shimmering, depthless azure' nonsenscs When a
description of cemotion is attempted, it is accomplished only by using
a succession of cliches:- clenched fists, tcars welling, averted
eyes, heart pcunding, and the rcst.

In spitc of this, thce book is successful as an adventurc
novel on the younger level, and it would bc missing the point to
expect high standards of literary descriptive ability. Though one
has the impression that this is just onc of an endless chain of such
beoks produced in guick mechanical succession, it is not a bad novel
by the most sophisticated SF standards, and for a reader new to the
field would be guite a good buy.

The central character is a young person of indeterminate
age with whom, presumably, rcaders from the ages of 8 to 18 are
expected to identify. After a dismal upbringing and the death of his
- mother? - he signs on as virtually a slave on a frontier world,
beating back the jungle. His failure to turn in a portion of illicit
'treasure! - gtrange, glittering metal - found in the juagle,
cventually londs our hero, banished by authority, in the midst of the
wilderness, in the body of another creature, 'Ayyar, of the nearly
extinct Iftin race', This is where the story really starts - from
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page 59 onwards the plot thickens. Moreover, the ending leaves scope
for a sequeleccao
I personally found it nearly impossible to get absorbed in
this book. I have rcecad !juvenile'! yarns that captured me from the
start, but this is not one of them., It is only just science fiction
and certainly offers no new ideas: re-reading Asinov's THE CAVES OF
STEEL alternately with JUDGHUINT ON JANUS made the latter look pretty
pale and devoid of originality in comparison. To the younger reader,
Andre Norton would be good entertainment, and to the newcomier to SF
would be a good introduction., Old hans, however, would find better
adventure stories eclsewhere,
: Charles Platt

THE PARADOX MEN by Charles L Harness
Published by FABER at 18/-., 246 pages

Space~opera can be an entertaining form of science fiction,
being an approximate equivalent in the field to the thriller outside
it, Rarely is it more than a pleasant hour or two's reading, and it
would be unfair to attempt to judge it om any basis other than its
ability to entertain,

THE PARADOX MEN is an cut-and-out space-opera and a
successful one within its limits, The plot, which is not allowed to
impede the action, conceruns the exploits of the hero, Alar the Thief,
while he strives to discover his true identity and to fight against
the tyrannical rule of the Imperium, Among the more implausible
features are time travel, faster-than-light travel and an episode on
the solar surface,

The book algo has an introduction by Brian Aldiss, who
commends it for its humanistic outlook and lack of materialisme
These characteristics are certainly present but, while conceding that
they are necessary, I doubt that they are sufficient conditions for
good science fiction, ‘

THE PARADOX MEN is a little superior to run-~of-the-mill
space=opera and, provided Zt is tackled without everuhigh expeétations,
it can.be recommended as enjoyable and entertaining reading,

Tan McAulay

A LIFE FOR THE STARS by James Blish
Published by FABER at 15/-. 135 pages

Although meant primarily for older children, this, the

gecond of Blish's 'Flying Cities' tetralogy, is by no means a
juvenile book., True, the 'hero! of the story is in his late teens
yet the reader tends to forget this mere detail as the tale unfold;o

. Crispin DeFord, the central character ('heéro! is rather too
magnificent a term for him), is watching thelcity of Scranton, from
what he considers to be a safe distance, as it prepares to leaée
Earth, Unfortunately, Chris is discovered and impressed -~ quite
legally - into the population of the city. Here, as the city begins



its nomad life (known as 'Going Okie'), he must justify his worth to
the City Manager, His endeavours in this rcespect, though aided by a
kind-hearted official, brecak down when the City Manager makes a deal

with a far larger city, involving an cexchange of people for cquipment.
’ Chris is transferred, and finds himself in New York, N.Y,.,
one of the largest cities ever to take to spaces Here ks is given
the choice between becoming a Passenger or a Citizen, and learns that
all Citizens lead indefinately prolonged lives, through the use of
Anti-agathic drugs. The way to Citizenship is long and wearing,
involving the use of 'accelerated schooling!, but Chris chooses it in
the hope that, by living long, he will eventually be able to return
to Earth., How he attains Citizenship and a place in the Okic life
makes an excellent ending to the story,

Throughout the book, the rather strange Okie way of lifec,
with its hidden phobdéas and very real-sounding legends, is put over
in a way that differs from that of the other books ian the series only
in that the problems and satisfactions of Okie life are viewed from
the eye of a newcomer., As the author says, "A LIFE FOR THE STARS is,
I hope, a sufficient key to admit anyone into the world of the inter-
stellar wanderers,!

The other threcec books in the series are, of coursc:= THEY
SHALL HAVE STARS (YEAR 2018), EARTHMAN, COME HOME, A CLASH OF
CYMBALS (THE TRIUMPH OF TIME),

Mike Turner

TIME AND STARS by Poul Anderson
Published by GOLLANCZ at 16/-. 206 pages

I'm not going to waste time repeating superlatives about
Poul Anderson. In this collection of five storices, ranging from the
philosophical to the hilarious, there is something for everyone,

Anderson has Clarke's poetical touch and attention to
scientific detail, but his characters are meatier than Clarke's
underplayed English (not British) types.,

"No Truce With Kings" is 1964's Hugo Award winner., It's
much more than the straight adventure-type yarn it appears to be at
first reading (the military parts kept reminding me of the fAmerican
Civil War), The Hellbombs have devastated the world and America has
sundercd into many small statess A successful 'coup dl'etat! is aimed
at reoe=unifying the country and a father finds himseclf opposcd to his
son-in=law = a situation common in the Civil War,

Standing aloof from the war arc thoe Espers., Their powers
rcally derive, From Above, by the usc of special machines, During
the course of the fighting, the¢ nachines belonging to an Esper group
arc discovered and it is realised that the myth of their superior
powers is exploded. The Espers try to counteract the spreading of
this revelation, Eventually they are defecated, The galactic alicns
‘are umnmasked and Mankind has demonstrated that he can shift for
himself, without alien interference.

"Turning Point" is a clever story about a new race that
lecarns far too quickly and too well and it is feared that Earth's
civilisation will be submerged. The dilemma is poscd: should the
plancet be wiped out or should Earthmen take their chances?
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"Escape From Orbit" decals with cfforts to rescue threec
astronauts trappced in a capsule in a Lunar orbit. This is a thome
that Clarke might have used but, for the rcasons alrcady mentioned, I
think Anderson nas Jdone a taut, exciting job on it, with a scicntic-
ally accurate solution,

"Epilogue" is a beautiful story (my favourite in the book)
and no description of mine could do it justice. Bréefly, a ship
returns to Earth after many ages have passed to find the planet
chrystalline and populated by weird lifc-forms that live on energy.
Various adventures befall the crew and the story has to be read in
order to appreciate Anderson's encompassing skill and imagination.
This ig SF at its very best,

The final story, "The Critique of Impurce Reason', must have
given the author a lot of fun in the writing; for it certainly amused
me in the reading. A robot designed to mine rhenium from Mercury's
dayside, accidentally reads a magazine of literary criticism and
promptly fancies §tazel¥ "as a critice -

This is a book you'll enjoy again and again, Me?. I'm
GI{EENOO....G. v ~

Don Malcolm

SCAVENGERS IN SPACE by Alan E Nourse
Published by FABER at 15/-., 163 pages

While not specificalilly a juvenile, this novel scems to have
been written with the younger reader in mind, The action takes place
on Mars and in the Asteroid Belt, with an overcrowded Earth in the
background, and hopes of galactic colonisation ahead,

It concerns the twin sons of Roger Hunter - Tom and Gregorye
They go out to the Delt to examine a group of astcroids where their
father, just before his sudden death, apparcntly made an important
discovery. Questions demanding answers are: did old man Huater
discover an asteroid fabulously rich in minerals; and was his death
an accident = or murder? But Tom and Greg, accompanied by their
father's old partner, Johnny Coocmbs are not allowed to investigate
without interference, The big prospecting company, Jupiter Equilat-
eral, has an active interest in the dead man's discovery, In the
incvitable s2aosh of interests a lot of people get hurt,

The action ig swift and wide-ranging. Suspense is main-
tained to the end. The plot presents several surprises and the
characters are vivid enough to make the adventures both plausible and
intriguing. Major Briarton of the U.N, Interplanetmyy Council on
Mars is a good example of the better type of military official. And

Merrill Tawney, of Jupiter Equilateral, is the sort of villain we all
love to hate.,

W T Webb
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USED POSTAGE STAMPS WANTZID FOR CHARITY: send to Dikk Richardson,
9, Rushbrook Grove, XKing's Norton, Birmingham 30,
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AMERLCAN BOOK RELEASES !

THE BLOODY SUN ~ Marion Zimmer Bradley (Ace L40¢)

THE RADIO BEASTS - Ralph Milne Farley (Ace 40¢)

ALMURIC - Robert E Howard (Ace 40¢)

THE SECRET OF SINHARAT and PEOPLE OF TiHE TALISMAN - Leigh B?ackezt¢)

Ace 45

EARTH'S LAST CITADEL - C L Moore & Henry Kuttner (Ace 40¢)

JUDGMENT ON JANUS = Andre Norton (Ace 40¢)

WARRIOR OF LLARN - Gardner F Fox/EXILES FROM XANADU ~ Lan Wright

GLORY ROAD - Robert A Heinlein (Avon 75¢) (Ace L45¢)

TIME TWISTERS =~ J Hunter Holly (Avon 50¢)

LAD AND THE LION - Edgar Rice Burroughs (Ballantine 50¢)

THE OCTOBER COUNTRY - Ray Bradbury (Ballantine reprint 50¢)

REEFS OF SPACE - Frederik Pohl & Jack Williamson (Ballantine 50¢)

DEADLY LITTER - James White (Ballantine 50¢)

DEATHWORLD 2 - Harry Harrison (Bantam 50¢)

PEBBLE IN THE SKY - Isaac Agimov (Bantam reprint 45¢)

PENULTIMATE TRUTH - Philip X Dick (Belmont 50¢)

MASTERS OF SCIENCE FICTION - contains stories by Anderson, Del Rey,
Dick, Merwin, Pease, Pohl and Russell (Belmont 50¢)

BIG BCOK OF SF edited by Groff Conklin (Berkeley reprint 50f£)

TRANSFINITE MAN - Colin Kapp (Berkeley 50¢)

CITY AT WORLD'S END -~ Edmond Hamilton (Crest reprint 45¢)

TIME IS THE SIMPLEST THING - Clifford D Simak (Crest 50¢)

DAY NEW YORK WENT DRY =~ Charles Dinstein (Gold Medal 40¢)

THE REIGN OF WIZARDRY - Jack Williamson (Lancer - no price: October)

DIVIDE AND RULE - L Sprague de Camp (Lancer - no price: November)

YOU SANE MEN - Laurence M Janifer (Lancer = no price: January '65)

THE MAN WHC WANTED STARS - Dean NcLaughlin (Lancer - noc pru.z Ecb- %65)

ALIEN WORLDS edited by Rogeér Elwood (contains Anderson. Bloch,
Brunner, Campbell, Dick, Hamilton, Russell, Sheckley, Slmak and
Wyndham} (Paperback Library 50¢) -

SURLY SULLEN BELL - Russell Kirk not E F Russell as mentioned in
VECTOR 28% (Paperback Library 50¢) :

ECHO X « Ben Barzman (Paperkack Library 50¢)

MUTINY IN SPACE -~ Avram Davidson (Pyramid 50¢£)

VOYAGE TO THE BOTTOM OF THE SEA = Theodore Sturgeon (Pyramid rep. 50¢)

SEEDLING STARS = James Blish (Signet reprint 50¢)

THE REST OF THR ROBOTS - Isaac Asimov ($5.95) (contains CAVES OF
- STEEL, NAKED SUN plus 8 shorts - "Victory Unintentional, "First
Law'", "Robot A1-76 Goes Astray'", "Let's Get Together", "Rlsk",
"Galley Slave'", "Lennie" and "Satisfaction Guaranteed". This is
.also the December selection of the US Book Club at £1,69)

THE THREE STIGMATA OF PALMZR ELDRITCH -~ Philip K Dick (84.,95) (Also
US Book Club January selection at $1,00)

BRITISH BOOX RELEASES

SYNTHETIC MEN OF MARS « Hdgar Rice Burroughs (Four Square - November)
2nd ASTOUNDING ANTHOLOGY edited by John W Campbell (Four Square)
STRANGER IN A STRANGE LAND - Robert A Heinlein (Four Square)

SHADOWS IN THE SUN - Chad Oliver (Four Square; 3/6 - December)
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THE EARTH WAR - Mack Reynolds (Four Squarc)
OPEN PRISON - James White (Four Square)

CYXTY - Clifford D Simak (Four Square)

THAE BIG TIME = Fritz Leiber (Four Square)

THE AIRS OF EARTH - Brian Aldiss (Four Squarc)

Publication
dates and
prices of

TWISTED edited by Groff Conklin (Four Sguare) these = =
KAN IN THE HIGH CASTLE - Philip K Dick (Penguin) titles not
CAT'S CRADLE - XKurt Vonnegut (Penguin). . vet

ALL THE COLOURS OF DARKNESS =~ Lloyd Biggle Jv (Penguin) ) available

MONKEY PLANET - Pierre Boulle (Peaguin)

LAMBDA 1 AND CTHER STORIES edited by John Carnell (Peng)
GUNNER CADE - Cyril Judd (Penguin)

MORE THAN HUMAN -~ Thecodore Sturgeon (Penguin)

A MIRROR FOR OBSERVERS - Edgar Pangborn (Penguin)

THE WEIRD ONES edited by B L Gold (Dobscon 15/=)

SUNDOG - Brian Ball (Dobson 16/-)

THE UNCENSORED MAN = Arthur Sellings (Dobson 16/=)

INTRODUCING SF edited by 3rian W Aldiss (Faber 18/-)

EARTHWORKS =~ Brian W Aldiss (Faber - carly '65)

BEST SF 6 edited by Edmund Crispin (Faber)

SPECTRUM 4 edited by Amis & Tonquest (Gollancz 18/-: early '65)
TRADER TO THE STARS = Povl Anderson (Gollancz 15/=: early '65)

A MAN OF DOUBLE DEED - Leonard Daventry (Gollancz 15/-: early '65)
THE LOAFERS OF REFUGE - Joseph Green (Gollancz 15/-: carly '65)

THE SEVENTH GALAXY READER edited by Frederik Pohl (Gollancz 18/-: 165)
BEST FROM F&SF: 12th SERIES edited by Robert P Mills (Gollancz - '65)

o N N o o N o o o e o o N

MAGAZINE NEWS

F&SF Dovember igssue containg "The Fatal Eggs" - a short novel trange
lated from the Rugsiany "Buffoon" by Edward Wellem and also 2a 100
Reader Contest, : '

Although IF went monthly in June, there ig no September cdition., The
printers decided that Election publications were more important and
IF wasn't printed,

Another mix-up from the GALAXY chain is in the February 1965 GALAAYo
Originally there was the sequel to THE STAR KINGS by Jack Vance due
to appear, but the paperback publishers of this story have apparently
broken their agreement and are planning to issue the book before it
was due to appear in GALAXY, In nlace of this, GALAXY will run a
serial which is a sequel to THE REEFS OF SPACE by Pohl & Williamson
(the latter being published in IF1131222),

Just to annoy everyone further, IF will now cost 50¢ and GAL AXY 60¢.
WORLDS OF TOMORROW will remain at 50¢. The reason behind this move,
I am informedy, is that WofT is losing money. Pohl wants to drop WofT
and make GALAXY monthly but the publishers won'!t allow it,

This information supwnlied by Pete Weston,
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HUGO RESULTS

In VECTOR 28 we gave the Hugo winners awarded at the 22nd
World SF Convention, Pete Weston has now gupplied us with the full
results =

Best MNovel

1) WAY STATION by Clifford D Simak (Published in England earlier
this year by GOLLANCZ at 16/=)., 63 votes,
2) (GLORY ROAD by Robert A Heinlein (Unpublished here), 54 votes.
(WITCH WORLD by Andre Norton (Available here in Ace Books)
' 54 votes
L) DUNE WORLD by Frank Herbert (Unpublished here). 51 votes,
5) CAT'S CRADLE by Kurt Vonnegut (Published here by GOLLANCZ at 18/=
30 votes
No vote 15, No Award 7.

Bost Short Fiction

NO TRUCE WITH KINGS by Poul Anderson (From F&SF Jun 63) 93 votes
CODE 3 by Rick Raphael (From ANALOG Feb 63) 67 votes

A ROSE FOR ECCLESIASTES by Roger Zelazny (From F&SF Nov 63) 47 vs.
SAVAGE PELLUCIDAR by E R Burroughs (From AMAZING Hov 63) 44 votes

No vote 21. No Award 2,

BN e
o

Best Magazine

1) ANALOG - 90 votes, (2) GALAXY - 55 votes. (3) F&SF - 48 votes.
4) SCIENCE FANTASY - 34 votes. (5) AMAZING - 31 votes, ’

Mo vote 10, No award 6,

Best Amateur Publication

1) AMRA - 72 votes. (2) SANBRC = 51 votes, (3) STARSPINKLE - 48 vts.
4) ERBDOM = 45 votes

No vote 52, No award 6,

Best Book Publisher

1) ACE - 89 votes, (2) PYRAKID - 61 votes. (3) BALLANTINE - 45 votes
L) DOUBLEDAY - 35 votes.,

Ne vote 25, No award 11.

Best Artist

1) Bmsh - 77 votes, (2) Schoenherr - 69 votes, (3) Finlay = 39 votes
4) Frazetta = 34 votes. (5) Krenkel - 29 votes,

No vote 17, No award O,
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MICHAEL HOUGHTCN, 76 Fox Lane,
Leyland, Lancs.

Thanks for VECTOR 28 - the
first I've scen since tempor-
arily leaving the fold a couplec
of yecars ago.

I was glad to sec KFS
still chuntering. I always
cnjoyed this column ~ long may
it continuec.

A big difference I notice
is in the artwork., The covers
always were pretty good and
still are, but these new
interiors by McCabe are really

- something - he hit a splendidly
Vanceish note. It was good to
see the articlc too. Vance'ls
talent never secciis to have
acheived the rcecognition it
deserves (at least in the pro-
zines) and an intelligent and
comprehensive appraisal such as
Terry Bull's was long overdue
even before Vance's Hugo., One note in the article jarred with me,
though, First, I hardly sec that one can question the 'competency of
Vance's attitude'! as Mr Bull begins to hint on page 3. Surcly a
great deal of the best, modern SF (or any other conscientious
literature) has becn concerned with the grossncss of humanity, and
are not the best of it's writers those who can balancc this with an
ability to cvoke the beauty that remains? Vance, I think, has this
ability. Sturgeon excels in this respect, and my second bonec of
contention concerns the rather glib statement that Sturgeon has a
Nasty Mind, It secems sad to me that anyone should consider this a
particularly 'brave! remark., What a strange breed we arce; Farmer's
clinical THE LOVERS disappointed Brian Aldiss because it wasn't
treated as a dirty joke, and when Sturgcon tries to imbue similar
themes with warnth and tenderness he annoys Mr Doherty for having a
nasty mind, To my nasty mind, this is not literary criticism but an
attack on an author's sincerity, The former is the critic's job; the
latter should be left to the recader to judge. And isn't it dangerous
to find too many symbols in any author's writing? After all, a
symbol is a means of communication on a conscious or subconscious
level, and can only be understood if both scnder and receiver are on
the same wave-lcngth.

All of which further confuscs the Harrison=~propounded
Lystery of the Missing Potties, Botties, et al (SF HORIZONS)., I
sympathise with the man. Come on lads, I bet you've all got a pair
of Living Boots under the bed, so don't be ashamed to bring ‘em out
and wear 'em now and again.

Anyway, as I was saying before I started meandering along
the paths of madness, the atrticle was much apprcciated,
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/Welcome back to the BSFA - but why the heck did you leave?
Anyway, it's certainly nice to see new members contributing, whether
it be by way of artwork, articles, fiction or lectters of:comment =
all are appreciated =~ RGP_/ '

ED JAMES VECTOR has certainly scttled down very well now;
923 Warwick Road the last issue was the best I have seen for a
Solihull long time, There is a unicce balance between book
Warks reviews, letters and features and the article.

Each was Jjust about the right length for ny
tastes, I, of coursc, agree with those who say
there should be two articles, but not if it means cither cutting down
the length of both or scrapping things like "General Chuntering" or
"Author's Lot", which I always find fascinating. It's most rcvealing
to find out exactly why author's write, and cspecially why authors
write SF., Usually, though, it is fairly obvious from their work
itself. It is easily seen, for instance, that Brian Aldiss (VECTOR
19) is writing, for much of the time, for therapcutic rcasons - to rid
himgself of his neuroscs. Some, the more irreverent among us, might
add "or to foist them on us'".) Likewise it &g apparent, in every
word he writes, that Eric Frank Russell is writing becausc he
thoroughly enjoys it and becausec he likes the moncey. I am glad that
Mr Hamilton has scen fit to dispel Mr Aldiss! gloomy picturc of half
of the SF writers being fraught with nceuroses, though unfortunately
he has replaced it with an even more disturbing picture = "Most
writers are manic depressives'". Thank goodness we are all normal
healthy citizens this side ' of the proof-reader! Well, I'm surc most
of us are anywaye....l mean, I've met one or two who are, I thinke...s
I don't recally have any grouscs at all, in fact, Not about
the contents anyway, but I think you could have done better for the
cover. I'm very sorry indecd, Mr Jecves, sir, (when omec is still at
schoocl, a deforence for all schoolmasters is cngrained) but it looked
rather like a roject illo from Dan Dare (not the back cover - I liked
that)s Just compare it to the Brian McCabe cover on VECTOR 27, or
'the forest! inside V28 and you will see what I mean, I hope there
will be more of Brian McCabe to come. I particularly liked, also,
the title that he did for "The Light Fantastic',
Which brings me on to what I thought was the best part of
Vv28; I don't think many will disagrecs. Torry Bull picked a much more
ranageable subject to handle than did Dave Busby in V27, He handled
it with great skill, giving very illumining cxamples of both the best
and the worst of Vance's style. In some points I do tend to disagree
but not with the gemneral trend of his argument., For instance, I fail
to see how Mr Bull can believe "Gift of Gab" Vance's best storye.
Although very good, admittedly, it does not have thce touch of fantasy
hat evocative power which his mames have, those "jewels, fivec words
long, that on the stretched forefinger, of all time sparkle forever"
(with apologics to Alfred, Lord T.) that enrich his writing and make
him outstanding in the SF fields "Gift of Gab" is pure (I won't say
run-of=the=-mill becausc I know it isn't) science fiction. It is in
"The Miracle Workers'", "The Moon Moth" and "The Dragon Masters" that
is to be found Vance's best work,

AI certainly hope that there will be more McCabe artwork in
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futurc issues up to the very high standard of that on page 7 of va28.
Although I can't agrec with you about Terry Jceves! cover. I thought
that it was an excellent cover and I hope that Terry comes up with

more of the same standard - RGP_/ e

DICK HOWETT I feel I ought to congratulate Brian

94 Ravensbournc Crescent McCabe on hiis excellent illustrations to
Harold Wood : the Jack Vancz profilc. In particular,
Essex the one on page 7 brouzht back childhood

remcmberances of school fairy-story

‘ books, such was the style and feeling of
this work. Brian is developing his character of pen by his use of
fantasy and allicd subjects. For the good artist, this ficld has
rrany sides and indeed, lends itself to art better than does the pure
science fiction type art (i.e., rockets, spaccsuits, moomscapes, etca)

Brian is fitted to fantasy for his style is delicate and

intricate, His figurcs; light and fluvial....in direct contrast to
the heavy, grotesque ronsters required for SF illustration and the
like., In fact, I would go so far as to say that SF illustration is
cagsier than Fantasy, just as to write SF is casier (in a broad sense)
than fantasy. With no disrespect to Terry Jecves, anybody could have
drawn that rocket on the cover, but I doubt very much whether the
same could be applied to Brian's work, I look forward to seeing more
of his work in VECTOR and elsewhere. An artist with fcecling for his
sub ject is worth praisc,

VECTOR 28 in all was a good issue if a little - c
uncxciting. As a stﬂble in fandom, wec must cxpect book reviews and
general information in this publication so continue this pleasec Jim

Groves and Ken Slater are providing a valuable service to all who are
hungry for SF tit-bits, and Vic Hallett continuces to scan the film
world in completest fashion., As for his plea to BBC TV to rcpeat
CAVES OF STEEL, it would take the combinced writing power of fandom to
achieve this end, CAVES OF STEEL has alreacy been rcpcecatced on BBC 2
and they rarcly kecep any of their videco-tapes more than six months.
Even now, the magnet may have jumbled the celectromnic impulses on that
tape into "It's a Square World" or "Mecting Point" or "Dr Who", Such
ig lifeocssohcld it! We may be saved after all. CAVES OF STEEL in
facty, was a film rccording and thus the said progremme is resting in
the film vaults at Ealing, gathering dust. So fricends, git your pen
to PNDAPCr'vseecceo

/ If you arc looking for morc McCabe artwork, there are one or two
excellent illos in Groham Hall's PADSzine, DOUBT - RGP_/

R GILBERT Supert artwork by Brian McCabe; a grecat improve-
"Kimboerlecy" ment on his previous little creature on V 27's

Four Mile Bridge cover, The drawings reflect Terry Bull's phrase
Nr Holyhecad ",.eoimpresgsionistic picture of a world we only
Anglesey hear faint echdes of", briliiantly. Plecase let

us have lots more of him, The article itself

looked; at first sight, very long and I thought
it would soon begin to bore, but once I began to reaa, I found the
end approaching all too soon, Can we expect similar articles o the
saime length ir succeeding VECTORs?
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The most amusing part of '"Magic Moments in SF" was Marks
Spencer on muscle-man's belt; not the punch linc,.

Once more; Ken Slatecr'!s article looks like morse codinge
Can't you put a big, black blob or some similar punctuation between ‘
topicse. There is so nuch information rammed rammed into such a
monolithic chunk of print that it is very difficult to.- collate in
one's mind. Maybe a few paragraphs would help. I don't know whether
I'm being rude here, Ken, or somewhat complimecntary, but your column
looks like a page of Dickens, less dots of course, -

I have the answer to the Peristyle Problem! Ilowone knows
who he is so far, but RGP said he knew, hence he is Dr Peristyloc,
Obvious, isn't it!!

/ Is it? - RGP_/

GRAWAM HALL Hot wmuch in this really, The Terry Bull article
57 Church Strcet is admirably illustrated but, not krowing much
Tewkesgbury about Vancels work, I can't say if it's a fair
Glous, study or not, It certainly doesn't provoke me

into wanting to find out. ,

In Edmond Hamilton's article, the
statement "Most writers are manic-depressives" is possibly true - but
certainly the description/reason for his saying it disn't. A manic-
depresgive has his alternate depressions and elations despite
external stimuli - not because of, Just becausec you feel a bit in .
the dumps on a Wednesday because you can't raise the price of a pint
of beer - yet cheerful on a Friday when you can afford a gallon,
doesn't mean you're mentally afflicted or disturbed =~ apart from .
being a possible raving alcocholic,

The book reviews vary from the excellent (cspecially that
by W T Webb) to the merely adequate, : .

I'm afraid Don Malcolm has sunk right down in my estimation
(not that it should bother him) with his roview of THE TERMINAL BEACH.,
Despite the fact that, like Moorcock, he appecars to worship the most
obscure literary talent since Joyce (I don't count William Burroughs
as 'talent'), he doesn't give the book - at least story by story = an
exceptionally high rating. At least he has the courage to come right
out and say he doesn't understand THE TERMINAL BEACH, instcad of
being one of the cowards who rave over it rather than admit that they
failed to grasp it. '

Is Doc Peristyle dead? Or am I just hoping?

/ Nope = he ain't dead yeto. Very much alive in fact. Last issuec

was issued just after the August holidays, and if you think back to
your school days, all teachers have about a ten weck holiday = so why
shouldn't the Doc have a rest? - RGP _/

RICHARD GORDON Thig last VECTOR was one of the best yet. Re the
Cairnfield number of pages: it is surely much morc worthwhilc
Buckie having six forty-page issucs each year than eight
Banffshire with only twenty pages apiecec,

: Terry Bull's article on Jack Vance was
interesting but too long., - After six or scven

pages, it subsgided into cataloguing all Vance's storics without doing

much else, which was OK on that level, Also Terry's own attitude to
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hisg favourite writer is fluctuating, to say the least. On the whole,
however, I reckon it is an intelligent evaluation of a difficult
subject, which could only have done with a little cutting here and
there, though since it is a bibliographical type of article, this
would have been difficult, The artwork was the best I have ever seen
in VECTOR, especially the sketch on page 7 = full of dark and swampy
menaccel On the whole, the most intcresting lead article you have
published in a long whilwe,. :

The main point of the four "Author's Lots" would scem to be
that whilc the post-war SF writers (Aldiss, Harrison, et al) secem to
wallow in a Freudian wmire of symbolism and repressions, the Grand 01ld
Men of SF, as represented by Rusgell and Hamilton, just write for the
fun of it, without any notions of subcomscious compulsion, etc.s I'm
sure it nust be of some significance somewhere, though what, I could
not say. Maybe all this Freudian association today in SF is only a
subconscious cdesire to associate with all the sickest (and most
successful) mainstream writcrs?!

- Re the Bock Reviewss..Can anyone explain why the American
pb edition of THE TERMINAL BEACH hag the same name but cntirely
different contents, except for the lead story. What IS the American
cquivalent of the British edition (hardcover) of THE TERMINAL BEACH,
All this renaming of the same books and not renaming of different
books by the same author makes things confusing in the extremcao..
isn't there any law???

/ Unfortunately, I can't help you with this Ballard mixe-up. If it
had been anyone else but Ballard, I would have probably been able to
shed some light on the subject. Butees sl don't buy Ballard'!gs books
any more = not after buying two collections and only being able to
finish two stories - RGP_/

IVOR LATTC Terry Bulll's eulogy of Jack Vance appearcd to
16 Merryton Avenue be very thorough, but although I'm not very
Glaggow W 5 familiar with Vance'!s worlk, the article held

its interest to the end, This type of

enthusiast's bibliography sits very well irn the
pages of VECTOR. Those familiar with the writer's work would mno
doubt be interested to read another's views; thosc ignorant of his
work might well be carricd away to thc extent of actually reading
some of it. ' -

Edmond Hamilton's Lot didn't appear to be very burdensome
eeoel had hardly started when it was over, Not a great deal to get
onels teeth into, and I thought he finished like a recruiting
sergecant or a school's carecrs officer.

I wonder if Vic Hallett could pas some comments upon those
film and TV items he has scon, as well as provide advance information
of coming attractions? ,

The other permancnt departments were informative and
interesting as usuale T thought that the Mail Response was more than
usually entertaining. Although Donald lalcolm may write only for the
hardened SF addict, he can only justify such contempt for "Mainstream
Johnnie , who during a blackout, got his cyes unglued from the Corset
Opera Monthly, and spotted an SF magazine,s'" Dear, dear, such
vituperaticn, Perhaps Mr Malcolm was born an SF fan, with a little
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silver propellor on his hcecad., Or is it conceivable that he developed
an interest in SF? If the latter, at some time he must have been
introduced to the medium. In other words, he himself was in some
remote era a 'Mainstream Johmnnief.,..s.cven if it was so far back in
hig life that mainstream consisted of Noddy or Winmnie the Poch., It
seems so curious that an SF writer, of all people, should subscribe
to this "herel's tae us, wha's like us" isolationism. Is SF not
sccluded enough that we should try to limit it to our cosy group of
initiates, keep the newcomer at bay, make no concesgions, don't even
attempt to attract new blood? Let's not rock the boat chaps! v

Charles Platt's comparison of JWC's editorials with those
of the "Daily Express'" was very apt; the same troglodytc politics,
over~argued, ineffectual and desperate. Funnily cenough, his readers
seem to share his views; I can't remember anyonce in "Brass Tacks"
telling him that his social-politico-historical arguments are a load
of antidiluvian old rubbish]

DAVE BUSBY Well, no-one could complain about V28. We have

33 Rances Lanc even gome back to the nice sane BIG lcttering on
Wokingham the cover. Theinsides too were pretty good. "The
Berks Light Fantastic" was particularly good = though in

places it scemed that the author didn't know his

own position in the arguments he presented; there
is a difference between impartiality and just dithering. The McCabe
illos and the heading for the article were superb and so was their
production. '"The Author's Lot No 4" was pretty disappecinting., In
general, though, a very good issue indeed =~ thc best for sone time,

Now, if the good editor will allow me some space, I should
like to answer some of my critics who wrote in the last Mail Responsa

Don Malcolm first, I think. For a start, I'm afraid that
the fact thaet two of your stories have been anthologised doesn't
alter my opinion that they were bade I also refusec to climb down
over the classification of the stories. To me, they werc First
Contact; by implication, by definition and by clear common sense, 1
also see no reason why they shouldn't be compared with Joseph Green's
'Loafer! chronicle, Why didn't I mention wvarious other stories of
yours? Simple = I didn't and don't think they were/arc relevant.,

I fail to see how anyone cannot fail to be irritated by
such chilling terms as "supposedly superior mainstrcam publicationg!"
sosso''Maingtream Johnnie who...got his eyes ungiued from THE CORSET
OPERA MONTHLY", ctc., etc. Maybe this was supposed to be funny, but
the humour fell rather flat, and if you arce seriousS.s...well, I
suppose I would say 'poor man'. Come off it} We are all supposed to
be adult and intelligent around here., Let's not spoil the image by
displaying what verges on the hysterical. I don’t know if you are
jealous or something, but when I am faced with this sort of thing I
am more or less incapable of saying something pelite.

. = Clayton Hamlin was the only person to ask the question that
I imaged everyone would be asking: why didn't I include such and such
a story by X or Y? I will respectfully say that my article was not
very long. Had I started adding examples left, right and centre, it
would have ceased being an attempt at criticism and become a chock-
list. Some of your other points, Clay, are a bit more relevant,
though on the novel THE WANDERER, I'll say I have been trying guitc
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hard to get it and haven't managecd it yet, so I think you will
forgive me for heing rather annoyed - I would like to read it firstl
That, in a few words, is why I didn't mention THE WANDERER.,

You agree with me that an awful lot of trash is written on
the First Contact theme, but you further say that it cdoesn't stop
talented writers prescnting something goods, I agrce with that but,
in my opinion, no talented (or rather very few) writers have written
a First Contact story worthy of their talent, and I citced Donald
Malcolm as one such writer, I further didn't leave out stories
because they dlﬁbrngg my point, I omitted them because therec is
little point in criticising the stories that don't need criticism.

My point being that an awful lot of trash is being written on First
Contacts, and that the percentage is much too high and that there are
plenty of possibilities inherent in the theme that have either not
becn examined at all or examined only imperfectly, Nor do I propose
that SF should put right the world - it would have a hard time \~o:n.n(T
80. Furthermore I see absolutely no rcason why SF shouldn't concern

tself with unigue philosophies and other Profound Subjects if th

stories arec 1nterest1ﬁg and well written., A story that bores is a
story that fails, but therec is no reason why such SF should be boring.

4 Surely, Dave, Don Malcolm is the only pcrson who can say with any
certainty, what classification his stories fall into? Or does the
phrase 'First Contact'! mean something cntirely different to you than
it does to Don Malcolm? You certainly seem to be reading hidden
meanings into Don's letter when you say he is showing thildish and
resentful hate of other fields' with the phrase 'Mainstream Johnnie'!,.
Still, I expect Don Malcolm will have something to say for himself in
the next issue =~ RGP_/

DON R SMITH Terry Bulll's survey of Jack Vance's works scemed
228 Higham Lane to me to be a very weorkmanlike job and, as far as
Nuneaton I could check from my own memories, an accurate
Warks assessment of a writer I've always regarded as

one who could be relied om to produce an
entertaining story, without ever being one of my

real favourites. The only snag with my memorieg is that few stories
written after about 1945 scem to have registered deep enocugh for me
to recollect them, even with the most vigorous prompting., I don't
think thisg is entirely due to my having moved into a less impression-
able age either, ©SF writers have improved greatly in competence in
post=war years in almost every way, with the result that their styles
have become so smooth and proper that they all rcad the same = and
blur into each other. In the old days, writcrs, who by today's
standards were practically illitcrate, had oddities of style, somc
of them quite fellcltouu, which pinned their products into one's
mind., It is a process which is occurring morc generally; fewer and
fewer people these days seem tco have the courage or independance of
mind to become eccentrics. Even the lunatic fringe of long-haired
yvouths seem to adopt a conventionalised form of revolt and do as
their own particular group QOGuo

Nice to know that Edmond Hamilton is still flourishing.
Encouraging to find that he is satisfied with the author's lot,
congscious of both its advantages and disadvantages. I thought this
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the most sensible of this sceries of articles.
I enjoyed the book reviews, of course, I may even buy the
Ballard collection, in spite of the Kingsley Amis recommencation.

CHARLES PLATT This issue of VECTOR wasn't as good as the
18E Fitzjohns Avenue last., From cover to cover; I don't know why
London N W 3 you chose Terry's rather mediocrec but

competent work in preference to some of the

legg~polished but more inspired Howett illos
I saw when at your house., This Jeeves picture is alright, but it's
nothing from Terry that I haven't scen in similar form before, The
lettering is pretty awful. The ballpoint he's used has smudgede.

"The Light Fantastic" is beautifully illustrated, but :
itgelf is rather bade I'm becoming overtirced of articles filled with
praise for an author without justification, A sentence like "In a
rather dull contemporary scene Vance sparkles like melting ice in a
bleak forest of pine whose dull monotony of form rcflect the
unoriginality of much SF'" is remarkable only for its rather inept
overusgse of poor adjectives that merely convey to the reader the idea
that the writer is nutg over the bloke he'sg writing about.

Admittedly there are one or two critical passages that are
fairly well done, but I feel Terry could have catalogued less, raved
less and loocked for an overall connecting theme between Vance'!s works
or for am idea of what the man is trying to do, without going to the
other extreme of ascribing non-existent motivations and images, The
article is, of course, about threce pages too long in comparison with
its content,

Edmond Hamilton doesn't make very many points of interecest
in his Author's Lot, which reads more like a rambling letter than an
article, Rather disapprointing.

Book Reviews: Domald Malcolm falls into the obvious trap
of describing all the stories in a collection without giving a proper
criticism, which is pretty useless for the rcader. The idea of a
review, Mr Malcolm, is for it to communicate information to the
reader that will guide him in buying the book., You tell me about
cach story's plot, and whether you liked it or mnot, but frankly where
an author like Ballard is concerned, this is useless, If you told me
more about why you didn't iike o1 did like the stories, it might help
- and I don't mean by this that I want a report of whether you under=
stood them or not, This seems the most elementary advice to a
reviewer, One expects at least that a review should be informative
and one hopes that it is entertaining, cleverly written and concise
as well, Yours exhibited none of these gualities,

/ Firstly, the cover, I would much prefer to use competent work of
mediocre subjects than poorly drawn work - no matter how different
the subject matter is.

Secondly, your comments on "The Light Fantastic". Terry Bull (and
a lot of other people judging by these letters) thought that there
wag justifications He obviously doesn't expect everyone to agree
about Vance's talents. I'm sorry if you are 'overtired! of this type
of article because Terry is working on two more very similar
articles - one on Edmond Hamilton and one on Olaf Staplecdon.

Thirdly, Don Malcolm's review (or any other review, for that
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matter). I'm sure many peotle would disagree with you about what a
review should do, BEveryone has got their own ideas on this = I know
I have and they arc quite different to yours - RGP_/

BRIAN ROLLS I found Terry Bull's article on Jack Vance well

18 Elm Road researched and thought out, Despite Vance's small
Charlton output I comnsider him to be one of the top two or
Wantage three BF writers of todey: in fact, before Terry's
Berks article appearcd, I was comsidering writing a

similar article myself. 1In his best writing,

Vance's combination of evocative description,
finely drawn background and memorable charactcers make compulsive
reading. The rcader feels frustrated at hearing so little of the
strange characters in, for example, BIG PLANET and THE DYING EARTH
instead of feeling fed up with the people half way through - as
happens 8¢ often in 8F, I do disagrec with Terry ir cdetails, of
course: I do not, for instance, find the 'horror! in THE DYING EARTH
particularly repulsive, possibly because most of the victims deserve
their fates. Instead of the horror element, surcecly a psychologist
rmight find it more profitable to wonder why Vance is so fond of
stages on which Mankind is slowly, and consciously, becoming extinct,
(ceze THE DRAGOMN MASTERS, and "Soon, when the sun goes out, Man will
stare into the eternal night and all will die, and Earth will bear
its history, its ruins, the mountains worn to hills ~ all into
infinite dark." - THE DYING EARTH: "T'sais"),

Glad to see "Gencral Chuntering'" back. Agree with what
(I think) he says about the function of the fiction writer being to
entertain, I read for what I find entertaining, good plot, real
characters, fine writing and so on. If a writer can provide these;
or some of them, and suggests that slavery is jolly good gets my
money before the lousy writcr with the greatest set of ideals in the
world,

I agree with Harlin & Smith (among recent correspondents)
about criticism of articles, If you write an article, particularly
if you are controversial, you recally must expect other people to
disagree with you. If you say that writer A loves violence you can
hardly complain if someorne writes in and says that writer A had a
novellette in OBSCURE STORIES of March 1917 expressing an abhorrence
of violence, It is unreasonable to be expected to know of every
story pertincnt to a thome, but you recally cannot complain Tﬁgll, I
know you can, bdbut you shouldn't) if someone digs up something you
forgot, ignored or mnever knew about, When I wrote an article on
Burroughs recently for VECTOR, I was as balanced about his faults
and virtues as possible, but I still expected, and found,; that some
people disagrecd,

About Burroughs, by the way, addicts might be interested in
an article on him in TIME (Atlantic Ed,) August 21ist on.page 59. It
containg several errors I bet I'd never have got away with in VECTOR!

JOSEPH ZAJACZXOWSKI Congratulations for the best issue of VECTOR
45 Marlborough Road yet = very much appreciateds. The only thing
Beech Hill Estate that was lacking in previous issucs was the
Mansficld artwork and substance. Fortunately, these

Notts have been adequately remedied., It secems
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that the membership have had two choices: a typical journal -
uninformative, unimaginative and unresponsive to the stimuli of
reader's comments; or a near-fanzine vice-versa to the aforementioned.
I would much rather have the latter oven if the status as a jourmal
was depreciated and the status of the BSFA fall correspondingly.

Brian McCabel!s good isn't he - his work cut onto stencil
was competent for the difficult repro but electronically produced
his artistic ability is accentuated, 'A touch of the Finlays' I
think is appropriate in his casec.

Vic Hallett's column I won't waste commendable adjectives
on because it's so good, if a txifle short., I was surprised to read
that one of my favourite books, LEVEL SEVEN is to Dbe made into a
film, Anything with a Bertrand Rusgsell quote on it backside must be
more than the usual run-of=-the-mill sgtuff,.

/I certainly hope that the status.of the BSFA doesn't fall because
of my presentation of VECTOR, Although, at present, the BSFA's
status seems to be improving all the time, It's encouraging to find
that gome of the newer members are writing in as well as older
members who don't usually write in. Only one or two of the regulars
this time round, which surprised me = RGP_/

ARCHIE MERCER I quite agree with Don R Smith that a straight
70 Worrall Road " right-hand edge serves no useful purpose on a
Bristol & dog. And so far as putting it in a fanzinc is

concerned, now and again some perfectionist does
it and I read quite happily through nine~tenths
of the issue before I suddenly notice, Which means that it'e simply
not worth the trouble,
I would suggest that the lost sequel to THE TIME MACHINE
be dubbed THE TIME MACHINE MEETS THE INVISIBLE MAN, then everybody'll
be happy!
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